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JAMES M. MEAGHER, COORDINATOR OF AUDIOVISUAL INSTRUCTIONAL MATERIALS, 
PENFIELD CENTRAL SCHOOLS, PENFIELD, N. Y. SAYS: 


"School Masters give brilliant images... 
»».@ven in partially lighted rooms.” 


“In fact,”’ adds Mr. Meagher, “‘the great illumi- 
nation provided by these projectors assures the 
teacher of effective filmstrip or slide presentations 
under any light condition. I like the School 
Master’s ease of operation and maintenance, its 
telescoping built-in carrying handle and _ its 
Rewind Take-up mechanism that permits film- 
strip to be rewound automatically into storage 
containers. Also, I’m more than satisfied with the 
quality of support we receive from our local 
Graflex distributor.”’ 


GRAFLEX AUDIOVISUAL DIGEST 
New 48-page digest of leading audiovisual 
articles of the past three years. Free to AV 
Directors. Others may get copy for 25c mailing- 
handling cost. *Trade Mark 


Mr. Meagher is not alone in his satisfaction 
with School Master projectors. Thousands of 
School Masters in schools throughout the country 
testify to the wisdom of choosing School Master 
Dual Purpose Filmstrip and Slide Projectors for 
your audiovisual program. The exclusive acces- 
sory Rewind Take-up is available on no other 
filmstrip projector. For a demonstration of the 
School Master’s many superiorities, see your 
Graflex AV dealer. Or write for information to 
Dept. €-41, Graflex, Inc., Rochester 3, N. Y. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION (Gp) 





The Cover 


These Peruvian children in a school 
near Lima listen with rapt attention 
to some recordings. Materials like this 
are used to provide experience which 
would otherwise be impossible, in 
many cases. A UNESCO photo. 
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one love- 
conflicting 
faiths 


The Most Highly Regarded Film of its Kind, To Be Seen 
By Every Young Person in the Christian World, 
Especially Those About to Marry 





The 


Broken Marriage 


Incompatibility, adultery, lack of sup- 
port: these are among the many causes 
of divorce. Another major cause is the 
conflict of religious beliefs. There is 
a pressing need for a revitalized ap- 
praisal of this sad problem. 


TRAFCO’s absorbing film, ONE LOVE — 
CONFLICTING FAITHS, supplies that 


need. Over 300 prints are already in 
circulation 

ONE LOVE — CONFLICTING FAITHS, the 
anguished story of a Roman Catholic- 
Protestant marrage, is concerned with 
dramatizing the daily crises which can, 
and do, threaten the interfaith marriage. 


An Objective Study 
Its treatment is, for the most part, 
objective: it is a study in religion’s 
profound effects on two persons who 
think their love can transcend religious 
differences. 


A Provocative Film 
ONE LOVE — CONFLICTING FAITHS will 
implant many difficult questions in the 
minds of its viewers, whether they be 
Protestant or Roman Catholic, married 
or single, young or old. It will cause 
spontaneous and enthusiastic discus- 
sion within the viewing group, whether 


it be specifically denominational, pro- 
fessional, classroom, or civic. 

In the framework of today’s conditions, 
it is a near necessity that you see and 
show ONE LOVE—CONFLICTING FAITHS. 
16mm sound, 27 minutes. 


Available at most audio-visual libraries 


sie and all 


Film Centers. 
Rental Price: Color, Nine Dollars 
B&W, Six Dollars 








B&W, $125 


Name 


For further information about purchase, fill 
in and mail to TRAFCO, 1525 McGavock, 
Nashville, Tenn. Purchase Price: Color, $195; 





Address 
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Brings the convenience of electrical 





























operation within the reach of every budget 
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it's better seen 
ona 
Radiant Screen 





Here is a new screen. break 
through that brings you an un 
excelled electrically operated 
screen for as little as $139.50 (in 
the 50” x 50” size). The Compact 
Autolectric features the famous 
Vyna-Flect® fungus and flame re 
sistant glass beaded surface. Ex 
tremely dependable—and so 
simple to operate—rolls up and 
down at touch of switch, stops 
automatically when fully extended 
or retracted. The Radiant line of 
fine projection screens also in 
cludes screens of every type for 
every need—wall, ceiling and 
tripod 


RADIANT 


WORLD’S LEADING SPECIALISTS IN FINE SCREENS 
8220 North Austin Avenue, Morton Grove, Illinois 


Subsidiary of United States Hoffman Machinery Corporation 
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I 
SEND FOR FREE a-v PROJECTION GUIDE 


An extremely useful guide to anybody who is using or 
considering using any type of projection equipment. Cov- 
ers motion picture, silent and sound, slide, slide-film, 
opaque, overhead projection for all types of users — 
schools, churches, industry, sales. Covers every phase of 
projection—proper arrangement of projection facilities, 
acoustics, equipment, screens. Fully illustrated. Is a gold 
mine of valuable information, complete, - 
thorough—but easy to understand. Fill 

out coupon for FREE Copy—also full 

information, specifications on the com- 

plete line of Radiant modern projection 

screens for every need 


Radiant Manufacturing Company £S-461 

8220 N. Austin Ave., Morton Grove, Ill. 

Gentlemen: Please send me FREE copy of the illustrated A.V. 
Projection Guide. Also full information on complete line of 
Radiant Projection Screens. 


Name 





Organization ~ 
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Address 
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New teaching versatility and 


ease of operation are yours in 


We asked experienced language teachers 
what equipment they needed to achieve 
maximum effectiveness in their work. Then 
our electronic experts designed and built the 
G. E. C. Electrofonic Language Laboratory 
to the teachers’ specifications. That’s why 
it’s more than a mere assembly of existing 


EASIER TO OPERATE 


Simplified controls leave the teacher 
free to teach and the student free to 
learn. Both are relieved of undue pre- 
occupation with mechanical prob- 
lems. The teacher can play lesson 
tapes, monitor or talk to individual 
students, small groups or the entire 
class—all with fingertip controls 
that indicate settings clearly. The mechanical opera- 
tions soon become automatic to both teacher and 
student. Simplicity makes it possible to use student 
assistance if desired. 


NO TAPE HANDLING PROBLEMS 


Instant tape handling is provided 
by the Electrofonic cartridge sys- 
tem.Threading is automatic when 
the cartridge is inserted in either 
the teacher console or student 
unit. There is never any rewind- 
ing. Tapes are automatically set 
for the beginning of the next les- 
son. Even new students can operate recording and 
tape playing equipment quickly, leaving more time 
for learning. Teachers find it easy to record and 
duplicate their own lesson tapes. 


Language Lab 


audio-visual equipment. It’s a new, inte- 
grated design that provides a complete choice 
of functions to fit any teaching technique. 
Yet it has unprecedented simplicity of con- 
trol. Schools using the Electrofonic Language 
Lab are enthusiastic about it. Here are some 
of the reasons why: 


HIGH FIDELITY 


Full range reproduction is important in foreign 
language learning. The Electrofonic system is “‘hi- 
fi’ throughout, including student microphones and 
headsets. Students hear and learn to use all the 
overtones and fine shadings of tone that are present 
in accurate, native pronunciation of a foreign 
language. 





LISTENING : H TUTORING 
RESPONDING RECORDING BY TEACHER 











COMPLETE TEACHING 
FLEXIBILITY 


Complete choice of teaching techniques is possible 
with the Electrofonic Language Lab. Students may 
listen, respond, and record. The teacher may play 
any combination of lesson tapes to individuals, 
small groups or the entire class. The teacher may 
silently monitor any student or group or may talk 
with any combination of students. Teacher and 
students can record easily. Student drill is simple, 
convenient and effective. 
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Y. 28808000 


Lab is simple to use, 


easy to expand and economical to operate 


JUST PLUG IT IN 


Fully transistorized Electrofonic Lab has such low 
power consumption that it can be plugged into an 
ordinary, existing classroom circuit. Special wiring 
is eliminated. Absence of vacuum tube heat makes 
special air conditioning unnecessary. 


START SMALL, ADD UNITS LATER 


The elements of the complete Electrofonic Language 
Lab are designed as modules that can be combined 
or expanded as desired. 


LONG-TERM ECONOMY 


Transistorized design means a smaller electric bill 
and eliminates frequent checking and replacement 








WE'D LIKE TO TELL YOU MORE 


Our language laboratory consultants will be 
glad to discuss your requirements with you or 
your architect, and make recommendations 
with no obligation to you. 

A new 8-page brochure giving more details 
on the Electrofonic Language Lab is yours for 
the asking. 

If you want to see your local representative, 
or just want the brochure, or have a specific 
question you’d like answered, please write or 
telephone today. 











GENERAL ELECTRONIC 


CONTROL, INC. 


of vacuum tubes. Quality construction throughout TUxedo 6001 BLOOMINGTON FREEWAY 
will keep maintenance costs at a minimum. 8-5511 MINNEAPOLIS 20, MINNESOTA 
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News 


people 


organizations 


events 





Plan June Conference 
On ‘AV And Libraries’ 


A three-day conference on “Audio- 
Visual Services and the School Li- 
brary Program” will be held on the 
Columbia University campus on June 
27-29, 1961, under the joint sponsor- 
ship of the Columbia University 
School of Library Service and Teach- 
ers College, Columbia University. 

The conference will discuss the stat- 
us of audiovisual communication in 
contemporary society; the findings of 
research in the areas of audiovisual 
instruction and learning; recent trends 
and experimentation in the use of 
newer media of commanication in 
schools, including television and teach- 
ing machines. 

The conference will provide for 
group meetings, in which conference 
particpants can discuss problems, tech- 
niques and experences. These groups, 
each under the leadership of a consult- 
ant, will be organized for the follow- 
ing: directors of instructional materials 
in city and county school systems; ele- 
mentary school librarians and teach- 
ers; junior high school librarians and 
teachers; senior high school librarians 


and teachers; and faculty members 
and librarians in departments or 
schools of library service and educa- 
tion. 

The fee for the conference will be 
$20, and further information may be 
obtained from the university, New 
York City, 27. 


H. Herb Myers 1898-1961 


The tragic crash of a jet airliner in 
Brussels took the life of one of the 
most outstanding leaders in the audio- 
visual education industry. “Herb’ 
Myers was the universally respected 
president of the Charles Beseler Com- 
pany, a post he had held for the past 
17 years. 

A peer among the very top circles 
of the industry, he maintained at all 
times a unique personal rapport with 
individual users of his product, espe- 
cially the overhead projector. He was 
known to interrupt a long auto trip 
with a completely unplanned stop at 
some wayside schoolhouse to visit with 
the teacher and, if invited to do so, 
put on a demonstration of what could 
be done with audiovisuals. 

He was especially concerned with 


°° - 
—— 


Sixth graders in the Felton School, Lennox, Calif., watch the premiere of the first 
laboratory science class in the country to be telecast over a closed circuit to sixth 
graders. The Lennox School District is aiso the first in the country to own an educa- 
tional CCTV system. Pioneered by Dr. Gerald Dart, Superintendent of the Lennox 
School District, and Packard-Bell, who designed, manufactured and installed the equip- 
ment, the Lennox system cost about one-third the price of any school CCTV system 


heretofore installed, it was said. 
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improvement of services to education 
rendered by field representatives of 
his and other companies. He served 
for many years on the board of gover- 
nors of the NAVA Sales Training In- 
stitute and frequently taught classes 
at the annual seminars at Indiana Uni- 
versity. 

He is survived by his wife, Lee, his 
daughter, Mrs. Ruth Berman, and his 
son, Marty, upon whom will devolve 
the leadership of this veteran AV firm. 


U. of Texas Station Goes 
On Full Week Schedule 


KUT-FM, student-operated educa- 
tional radio station at the University 
of Texas, began seven-day-a-week 
operation on February 19. 

Addition of Sunday broadcasting to 
the previous six-day schedule means 
approximately 450 more air hours per 
year for the station. 

KUT-FM went on the air in the fall 
of 1958 as a five-day-a-week station. 
Operating with a power of 4,400 
watts, the station beams a strong sig- 
nal throughout the Austin area. 


UCLA To Hold Workshop 
On ETV July 10-28 


Rudy Bretz, head of educational 
television at UCLA, will supervise a 
summer workshop on “Television in 
Education” for University Extension 
from July 10 through July 28. 

The workshop will cover many 
phases of education television, includ- 
ing the national picture in instruction- 
al television, production of instruc- 
tional televison programs, lesson plan- 
ning on TV, operation of equipment, 
teaching before the cameras, produc- 
tion techniques and visual aids. Field 
trips will be conducted to nearby 
closed-circuit installations in the Los 
Angeles area and workshop projects 
will be tailored to meet the individual 
needs of each workshop member, it 
was said. 


Photo Society Announces 
Photoessay, Slide Contests 


Two competitions for makers of col- 
or slide sequences—a photoessay con- 
test and a travel slide contest—have 
been announced by the Color Divi- 
sion of the Photographic Society of 
America (PSA). 


(Continued on page 166 
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Says 
Thomas W. Conner, 


Director of Audio-Visual Aids for 
Ridgefield, New Jersey, school 
system at Ridgefield High School 
selected by the American Associ- 
ation of School Administrators 
for its exhibit of outstanding 
schaol designs: 


“As teachers, we’re not necessarily mechan- 
ical wizards when it comes to operating 
movie projectors. 

“But once we found a projector a teacher 
can operate, one that would not interrupt 
its own performance by some _teacher- 
baffling mechanical problem, we became 
truly enthusiastic and our A-V program 
took wings. 

“Now our teachers enthusiastically audi- 
tion, preview, and cull, to find those films 
which are to their and to their students’ 
best advantage. Perhaps the key to this was 
letting our teachers select the projector 
themselves—the Kodak Pageant Sound Pro- 
jector, it turned out. 

“Our faculty approved the Pageant Pro- 
jector as a jury, you might say, after wit- 
nessing demonstrations of several new ma- 


“Our Audio-Visual program took wing 
once we found the key to teacher enthusiasm.” 


chines. They found they could operate it 
without any fussing. They liked its picture 
brilliance and sound quality. And the 
Pageant Projector looked to them (and 
me) mechanically simple and rugged. 

“With this Kodak Pageant Sound Pro- 
jector, we haven’t had one case of film 
breakage in the two years we’ve owned it, 
nor have we had belt or cord problems or 
any other mechanical interruptions. 

“As a result, our teachers willingly keep 
this projector whirring constantly in every 
course from Science to Home Economics, 
on every subject from library usage to per- 
sonal hygiene.” 

If you would like a demonstration of the 
Kodak Pageant 16mm Sound Projector, 
call your Kodak A-V dealer. For literature, 
without obligation, write: 


Kodak Pageant Projector ) EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 
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continued 


News__ 


Grand awards are $100 in cash for 
the best photoessay and a two-week 
Navajo-land tour (or equivalent) for 
the travel slide winner. Winners will 
be announced and winning sequences 
will be shown during the 1961 PSA 
National Convention in New York, 
September 26-30, 1961. 

Deadline for both competitions is 
July 1, with entry forms due on June 
1. Forms and complete contest rules 
can be secured from T. C. Wetherby, 
APSA, 116 Avenue L, Pittsburgh 21, 
Pa. 


Achievement Award To Be 
Made At Film Festival 


A new annual award saluting an 
outstanding person in the audiovisual 
field has been established by the board 
of directors of the Educational Film 
Library Association and will be pre- 
sented for the first time on April 21 
at this year’s American Film Festival. 

In announcing the new honor, the 
asscciation’s president Frederic A. 
Krahn said: “For the past three years 
EFLA has honored excellence in 

















IMPORTANT 
ENGINEERING 


FEATURES make 
these DA-LITE projection 


Screens best fot Classtoom Use 




















SELF-LOCKING EXTENSION TUBE 
—Sturdy 1” square seamiess steel 
center tube and %” extension tube, 

chrome plated. Easy-operating Height 
Adjuster and Screen Case Lock. 
Convenient knobs provide positive stops 
in all positions. 


“GABLE-ROOF” ALUMINUM 
LEGS—Legs of heavy-gauge 
extruded aluminum form sturdiest of 
tripods in combination with Da-Lite’s 
heavy cast tripod leg bracket. 
Supports a man’s weight. 


3 STURDY ROLLER, OCTAGON 
CASE—Pre-set positive safety stops 
on roller prevent fabric from being torn 
off. Octagon case prevents fabric scraping 
...» has patented “no-rub” flat back. 


AUTOMATIC LEG LOCK, FABRIC 
LOCK—Leg lock fastens al! three 
legs, releases at touch of toe. Fabric 
lock protects screen surface from 
sagging or shifting in carrying or storing. 








AMAZING 


DURABILITY 





Vidiomaster A 


“Film-making in Africa” will be the 
subject of an American Film Festival 
panel discussion led by 16mm producers 
who have recently made films in Africa. 
Here one of the festival speakers, Inter- 
national Film Foundation’s Julien Bryan, 
is shown on location during the filming 
of his to-be-released “Africa.” 


audiovisual production with its Festi- 
val Blue Ribbon Awards for 16mm 
films and 35mm filmstrips. It seems 
fitting, therefore, to honor in a similar 
way the hard-working and dedicated 
people who have done so much to ex- 
tend the use and the usefulness of 
audiovisual materials. We propose 
that one such EFLA award be voted 
and presented each year by the mem- 
bers and officers of the association on 
the occasion of the award banquet 
which climaxes EFLA’s annual Ameri- 
can Film Festival.” 

Nominations for the EFLA award 
will be made each year by the mem- 
bers of the assocation, each of whom 
may send to a special EFLA award 
committee the name of the person 
who, in his judgment, has done most 
over a period of ten years or more 
“to expand or develop significant use, 
production, or distribution of audio- 
visual materials on the local, regional, 
national, or international level.” 


Bettmann Collection Being 
Moved To New Quarters 


The Bettmann Archive, brought to 
the United States in 1935 by its 
founder, Dr. Otto L. Bettmann, and 
now one of the fixtures of the U. S. 
publishing, advertising and graphic 
arts community, has moved to larger 


is engineered for Audio-Visual needs in the 
field of education. This heavy-duty portable 
tripod has features that assure years of out- 
standing service. Vidiomaster A is unequalled 
for performance. Write for full details on the 


quarters at 136 E. 57th St., New York. 

Moving vans transferred a 35-year- 
old accumulation of prints, photo- 
graphs and books; a special collection 
of film stills of the Pearl White and 


Locks closed screen rigidly in place. 


5 SLAT SADDLE COLLAR AND 

PLUG—Long slat-saddie insures 
wrinkle free picture surface. Collar 

and plug protect edges from fraying. 


FLEXIBILITY IN HEIGHT— 
Case adjusts from low at tripod leg 
bracket to high at top of center tube. 
Square sizes adjust to rectangular. 
Even largest size at highest case position 
extends to full 70” x 70° (128") height. 


FAMOUS “WHITE MAGIC” 
SURF ACE— White Magic glass- 
beaded surface seamless in al! sizes. 
Whiter, brighter and stays white. 
Brilliant, life-like pictures, excellent color. 
Viewing over wider seating area. Flame 
and mildew resistant. Also in mat white. 


entire line of Da-Lite Screens...tripod, hang- 
ing and electrically-operated — and name of 
franchised A/V Da-Lite dealer in your area. 





AUDIO-VISUAL DIVISION 


a-L ft 


SCREEN COMPANY, INC., WARSAW, IND. 


Mack Sennett era; tons of irreplace- 
able glass negatives documenting 
American history and life from the 
Civil War to the 1920’s; magic lantern 
slides showing comics, classics of lit- 
erature, and temperance lectures. 
Other items in the collection help to 
round out what is called a “graphic 
history of man’s life.” 
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Here’s a new idea from Argus that makes it 


really easy to get started in Educational TV. 

The Argus Starter System. It’s a complete system, 1LOW = S S 
camera with a 1-inch f:1.9 lens, tripod and dolly 

—receiver and monitor—transformer, 


distribution box . . . even coaxial cable * 
—everything you need to get started C ‘7? d ia} 
right away in teaching with TV. 


The Starter System is the sane, economical way to find out 
how TV can help you with your own teaching problems. 


If you now have TV receivers, they can be part of b U S QO U ad 
your Argus System, reducing this low price still further. \ \ 

When your TV needs grow, your starter system 

needn’t be replaced. It can be expanded into a 


school-wide Argus system of standard, low-cost C Q I } } le rc 
components, including an integrated sound system. 

There’s an Argus AV dealer near you 

who handles the new Argus 


Starter System and will be glad to C | O S e d _ C1re U 1 C 


help you get the most out of it. 

The coupon below will bring you a copy of “Using 

Television in Teaching” by James L. Page, ] 
Assistant Director, Audio-Visual Center, Michigan S ST I } } 
State University, and MPATI Area Coordinator. ” 


*Eligible for purchase under National Defense Education Act. 
Argus Cameras, Inc., Subsidiary of Sylvania Electric Products Inc. 
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Letters 


Harvey W. Marks 
Visual Aid Center 
1457 South Broadway 
Denver 10, Colorado 


Dear Mr. Marks: 


In answer to your letter published 
in the February, 1961, issue of Edu- 
cational Screen and Audiovisual Guide 
concerning my story on language lab 
equipment (“Do-It-Yourself Language 
Lab,” EdScreen & AVGuide, Novem- 
ber, 1960), I would like to add my 
comments. I would like to correct 
the misinformation which gave 
in commenting about the equipment. 
I would also like to express my views 
on the price quotations which you did 
not feel were ethical. 


you 


If you were to examine the diagrams 
carefully, you would find that the 
connections and hook-ups can be made 
by purchasing ready-made connecting 
cords from any _ radio-electronics 
dealer.‘ These then are plugged into 
the units which comprise the complete 
student position. The only lines which 
must be made by the person installing 
the equipment are the lines from the 
student position to the teacher unit. 

The “gadget” which you refer to is 
apparently the distribution box. This 
is a box containing parallel phone 
jacks, which should be mounted in 
the cabinet of the mixer/pre-amp. 
Perhaps this could be called a “modi- 
fication” rather than a “gadget.” 

I would not want to be involved in 
evaluating the various makes of tape 
recording units. There are a number of 
units that would work more or less 
satisfactorily in the language lab that 
was described in the article. However, 
I believe that whatever unit is decided 
upon should be simple in design 
and operation. There should be no 
switches or knobs to change or turn, 
since they often become a source of 
trouble. Because of space limitations, 
the unit should be compact; especial- 
ly, if the units are used in booths. I 
firmly believe that the unit selected 
should not be a “modified version” of 
a tape recorder. A standard produc- 
tion model is more readily available in 
an emergency. Also it may be returned 
to general use should the language 
laboratory idea change. 

The prices given in the article were 
obtained from radio-electronic catalogs 
which many high school students have 
in their possession. You might like to 
check various electronic catalog prices. 
You have estimated the cost of the 
teacher’s unit at about the correct 
price—$30.00; however, this unit will 
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serve approximately twenty student 
positions. This then divides out to a 
cost of $1.50 per student position. 

The laboratory described in the 
article is more than a self-contained 
unit, it is one unit in a network of any 
number, all of which might be con- 
trolled from a central position by a 
teacher. It is a system capable of do- 
ing all of the things that are possible 
with most laboratories. It will play 
any standard language laboratory pre- 
recorded tape, and it will also make 
the tapes. 

Why don’t you have the equipment 
set up as it was drawn out in the block 
diagram in the article. You will dis- 
cover that it has virtually unlimited 
versatility; it is simple in hook-up; 
and it is “fool-proof” in operation. 

Robert C. Wiseman 
Assistant Director 
Audio-Visual Center 
Eastern Illinois Univ 
Charleston, Ill 


To the Editor 


Commenting on your “One Hun 
dred Hearings” editorial in the Febru- 
ary issue of EdScreen & AVGuide 

I think you have made significant 
contribution by putting the resources 
of the Library of Congress to work on 
the “one picture is worth a thousand 
words” cliche. I have recently taken a 
course in the history and culture of 
China, and have struggled with the 
implications of the cliche while in 
Iran. I was able to recognize the 
Chinese historian, Pan Ku, and I 
wish I had had this bit of scholarship 
at my fingertips overseas. 

When do you suppose the same idea 
will be found in cuneiform or hiero- 
glyphics? 

David E. Strom 

Manager 

Film Distribution Section 
Colonial Williamsburg 





Editorial Staffer 
An opening exists on the editori- 
al staff of EdScreen & AVGuide. 
Experience in educational audio- 
visual instruction is a must, and 
some background in magazine 
production would be a ‘plus.’ 
Location in Chicago is neces- 
sary. 
Send resume to Managing Edi- 
tor, Educational Screen & Au- 
diovisual Guide, 2052 Lincoln 
Park West, Chicago 14, Ill. 
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Assignment1970 T 
DAVI’s 1961 Miami Beach Conven- | 


tion, April 24-28, will feature not only 


the most recent advances in education- 
al and scientific concepts of audio- | 
visual communication, but also designs | 
and vistas of the future. 

The provocative theme, Assignment 
1970, is drawn from Edison’s early | 


talking cylinders and Keystone’s 
stereoscopic views to the develop- 
ments of airborne television and teach- 
ing machines. Along with outstand- 
ing speakers, business sessions, clinics, 
demonstrations, panel and group dis- 
cussions, there will be a record num- 
ber of exhibits, displays and demon- 
strations by practically every audio- 
visual manufacturer and _ producer. 
More than 150 exhibits are planned. 
This year, as usual, ample time will 
be allotted in the convention program 
to permit all participants to cover the 
exhibits, a high point of any DAVI 
meeting. 
Several new models of overhead 
projectors are expected, including port- 
ables. Conventioners will also see 
startling new developments in making 
transparencies. 
Filmstrip projectors will reflect 
many changes and improvements in- 
cluding increased illumination and 
brighter pictures. Viewlex will have at 
the convention Charles Perry, audio- 
visual coordinator for the Hartford, 
Conn., High School and winner of the 
Viewlex contest of last year. Dukane 
is releasing a new filmstrip viewer ATC 300C 
that projects on its TV-type screen for 
lighted room projection. THE MOST POPULAR 4-SPEED CLASS- 
Major educational film producers $ 50 ROOM RECORD PLAYER IN YEARS. 
including EBF, Coronet and McGraw- The ATC. 300C utilizes proven teaching features 
Hill will be featuring latest films and and eliminates useless consumer frills. 
filmstrips with major emphasis on at weath OME eel denial 3 ae 
° 7 ~ ° + + . « ¢ pillier, transformer powe red 
Title III NDEA materials. EBF, for $89.95 ]i EN trad 
‘ : : ; $89.25 list for complete safety. 
the first time, will be showing pro- ‘ 
grammed learning materials with com- 9 
plete data on most recent experimenta- 
tion. 


Most tape recorder equipment 
manufacturers will be featuring their Phono needle protected from hitting motorboard, 


school 


oval speaker with coaxial tweeter cone. 
Standard output jack for headsets. 
Automatic turntable release. 


Ample space for AC cord storage. 


products within language laboratory knobs or side of case. 
displays. Neumade Products has said Scuff resistant fabricoid covered %%” plywood case, 
that they plan to distribute to early ; Pee ie 

na ) - metal corners and knees, solid hard plastic handle. 
visitors free samples of a development Sprit ; ee, ak lee ich 
. ° ° ° ‘ y ‘us » as 4 et. st j “ 
in simple teaching machines. ee a eee ee 

Other audiovisual equipment to be 
exhibited at the Miami convention in- 
cludes new and improved projection 
screens, still pictures, cameras, TV alia . — . ae 

poe Ta SEE YOUR DEALER OR WRITE FOR COMPLETE SPECIFICATIONS. 


equipment (in cl udin g information 


about Westinghouse’s Stratovision 
television), micro-projecters, darken- 
ing facilities, rear-view projection 
equipment, tapes, inspection equip- 


ment, maps, flannel boards, and elec- 


tronic training devices. 
~Sielen Carlton Audio fron ronics CoRP., 11057 WEDDINGTON ST., NORTH HOLLYWOOD, CALIF. 


only 17 Ibs. 
ATC 300VC with variable speed turntable, 
$111.75 List. $74.50 Net. 
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Charlie 
the Destroyer 


LEVOLOR 
BOTTOM RAILS 
CAN TAKE IT! 


Yes, you can depend on the husky .025 metal and the 
triple “U” forming. LEVOLOR bottom rails are truly 
HEAVY DUTY—made to take use and abuse. 

Information that insures the best installation pos- 
sible is a service all LEVOLOR representatives will give 


you. They will submit a prospectus covering every 
detail of your Venetian Blind installation—help with 
the specifications and make a final inspection after 
the blinds are installed. It is a service that guar- 
antees good specifications and good Venetian Blinds. 


L WOE. Tt deserian BLINDS 


AUDIO-VISUAL CONVENTIONAL — SKYLIGHT 


Levolor Lorentzen, Inc., 720 Monroe St., Hoboken, N. J. 
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editorial 


Our audiovisual friends down Florida way have surely been pouring 
on the pressures to lure you and me and everyone to the DAVI 
convention in Miami. I’ve read everything they've said so far about 
this meeting, and it seems to me they've either just plain “missed 
the boat,” or these audiovisual people in Florida are just too, too 
modest. 

The bait they've been dangling for us has been the standard stuff 
used for business conventions and enticing the tourist trade. They 
have promised that if we come, we can swim, and sunbathe, and 
boat, and fish, and golf, and even go to night clubs. We can go 
on guided tours to fantastic estates; visit Fairchild Gardens; see a 
Seaquarium, a Parrot Jungle, and a Serpentarium; discover “exotic 
rare birds” and orchids growing on trees. Then if we're not too tired 
from relaxing and having fun in Florida, they hold out the possi- 
bility we can take a side trip to Nassau before leaving for home! 

Now that kind of program may be well and good for ordinary 
people attending a convention. But audiovisual educators being the 
serious-minded, hard-working people that they are, must have 
more solid and convincing reasons for planning a convention trip. 
This is where the Florida audiovisual people have misjudged and 
have perhaps been too modest. 

You see, Florida audiovisualists are real leaders in the field. They 
have already pointed the way for a lot of other “leaders” who 
have really been followers. We became acutely aware of Florida 
leadership when 13 years ago, they published The Audio-Visual 
Way.* This book, created by a committee of Florida educators, is 
the best little book on the use of audiovisual materials that has ever 
been written. (Of the people named in the “Forword” as responsi- 
ble for this book there seems to be one outlander, Charles Hoban! 
But at the time he had a Florida title as a professor at Florida State 
University and thus was a kind of adopted sun. ) 

This was a book about learning. “Contrary to popular belief,” 
it said right at the outset, “nobody can teach anybody anything. 
We must learn for ourselves. The best the teacher can do is to 
arrange and manipulate the environment so that it inspires and 
leads to learning, and to guide the development of boys and girls 
within the environment.” On this sound psychological base the 
author committee spelled out simple, practical guides to the audio- 
visual way of learning. 

We have continued to read about audiovisual ideas and practice 
in Florida schools and universities. We have learned still more 
from talking with the Florida AV leaders we've met. We know 
that they believe in an instructional materials framework for ad- 
ministering their AV programs. They have led the way in relating 
library and audiovisual services. Currently their statewide develop- 
ments in educational television are making the television way an 

Paul C Reed integral part of the audiovisual way in Florida. 

So we think that the best possible reason for you and for us 
and for everyone interested in the audiovisual field to go to the 
DAVI meeting in Miami is the opportunity this provides to meet 
and talk with and learn at first hand about the audiovisual way 
of learning from the Florida audiovisual educators in person. 

It says in the very first sentence of The Audio-Visual Way that 
Euclid told his pupil, Ptolemy I, there was no royal road to learn- 
ing. But we suspect that the most royal road to learning about 
audiovisual in 1961 is the one that takes you to Miami. We'll see 
you there. 


°The Audio-Visual Way, Bulletin No. 22B, State Depart- 
ment of Education, Tallahassee, Florida, 1948 
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Automaticity: 
_ Language Learning Goal 


by Dan Desberg 


The Theory 


In my field, that of structural linguistics, a language, 
in two words, is organized noise. This definition is less 
than facetious; it is a scientifically tenable statement of 
the two characteristics found in every language in the 
world. Every human being spends part of his existence 
making noises. Most of the noises he makes with his 
so-called vocal organs are part of an organized system, 
called language. Every social group is held together by 
a number of conventionalized habits, and among these 
habits is speech. 

Writing is also a conventionalized habit within a 
social group, but unlike speech, writing is not a 
property of every social group. On the contrary, most 
of the thousands of languages spoken throughout the 
world have no writing systems at all. We are forced 
to distinguish between people who are illiterate, which 
means they speak a language which happens to have a 
writing system, although they do not know how to 
use it, and analphabets, who could not read nor write 
even if they tried, because their language does not 
have a writing system. 

Language, then, is speech, and speech is one of the 
ways in which man communicates with his fellow men. 
There are at least two other systems which exist 
alongside the speaking system in the communication 
process. The paralinguistic system also involves the 
making of noises, but these noises are not normally 
considered as speech. For example, if I clear my throat 
because it needs clearing, I have provided no message 
for you. But, if I clear my throat in order to open a 
meeting, I have provided, by paralinguistic means, 
the message that I want your attention. “Hems and 
haws” and hesitation forms—uh, uh, uh—are para- 
linguistic features having a definite and definable role 
in communication. 

Besides the speaking and paralinguistic systems, 
there is the kinesic system—gestures. Let me do a 
little counting for you on my fingers: in Japanese: 
ichi, ni, san, shi; in French: un, deux, trois, quatre; in 
German: ein, zwei, drei, vier. Note that the first num- 
ber for the Japanese may be counted as the little fin- 
ger, for the Frenchman as the thumb, held at an angle; 
for the German the thumb held upright—and we know 


From an address presented before the 1960 NAVA Mid- 
Winter Conference. 


that for every American the index finger represents 
the number one. Gestures, you see, are systemic and 
may be intimately linked with a particular language. A 
native speaker of any language has not only linguistic 
control but paralinguistic and kinesic control as well. 

All human communication therefore involves pat- 
terned behavior—organized noise and organized body 
movements. Communication is something that people 
do and they do it according to a system that they 
learned when they were very, very young. 

What implications does this anthropological view 
of language and communication hold for learning 
a language? Again, in a two-word definition, language 
learning is noise making. Language learning is a 
process of learning to make noises that fit into a 
system. The procedure implies imposing a set of habits 
on our nervous system. Just as we learned to gesture, 
just as we learned to make noises that did not come 
out as “words,” just as we learned to walk, just as we 
learned to eat with our right hand and our left hand, 
just as we all learned to do various things that, as 
adults, we no longer even think about, so we learned 
to speak. We did not go to school to learn to speak. 
We spoke perfectly normal English by the time we 
were six years old. We did not know a noun from a 
verb until we went into an English class and learned 
about “the parts of speech,” but we did know how to 
use nouns and verbs and many other “parts of speech” 
without ever being able to identify them as such. 

Our real problem in learning language is learning 
a foreign language, a second language. Second-lan- 
guage learning means imposing a second set of habits 
upon—and in conflict with—your first set of habits. 
It is not like learning to walk; it is, perhaps, more like 
learning, as an adult, to walk on your hands—side- 
ways and blindfolded. Such a difficult skill takes much 
practice, much doing, before it becomes automatic. 

Second-language learning is not an information 
subject, it is a skill subject. It involves essentially three 
skills: speaking, hearing and remembering. Speaking 
is an athletic event more than anything else: learning 
to move muscles, learning to put your tongue, your 
lips, your jaw, and other parts of your vocal apparatus 
into places you have never put them before. Hearing 
involves not only the reception of sound waves in your 
ear but the classification of a sound wave complex 
in your brain. You learn to accept differences of sound 
in terms of the language you know and at the same 
time you learn to ignore other differences in terms of 
that same language. For example, we accept “top” 
and “pop” as being different words because they be- 
gin with different sounds. At the same time we ignore 
the fact that the word “pop” begins and ends with 
different sounds, although it is evident upon exami- 
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nation that the initia: p is made by vpenmmy the lips 
and that the final ‘p’ is made by closing them. Re- 
membering is also essential to the language-learning 
process; we “internalize” the systemic noises we learn 
and can utilize them long after our first experience 
with them. 

What are the best conditions for language learning 
to take place? Obviously, for learning your first lan- 
guage, the only possible condition is to be an infant. 
We have all heard experts state that we can learn a 
language just as a child does, the “natural” way. Don't 
believe it! We cannot learn as a child does: whereas 
a child has no pre-established linguistic (or other) 
behavior patterns, we do have a very rigid set of habits 
and what we learn to do while adding a different set 
of habits will always constitute an overlay and an 
interference. 

After the child goes to school, we teach him about 
English, although we call ‘it English teaching. We 
teach him about different kinds of English: we tell 
him he should not say “hunh,” we tell him he should 
.not say “he come over last night,” and so forth. We 
instill in the school child the notion of usage, a con- 
cept which involves the choice of a more acceptable 
pattern over a less acceptable one. There is nothing 
wrong with the concept of “correctness,” but it does 
lead to a confusion as to the nature of language. 

Usage and “correctness” are essentially problems 
of prescription and they ignore description. For ex- 
ample, how do you make nouns plural in English? 
Add an s. Everyone who has been to school can tell 
you that. Now let us talk about speech. Using non- 
sense words, which will evidence that we are apply- 
ing a rule: one “teyz,” two “teyzes;” one “blawp,” 
two “blawps;” one “driy,” two ‘driys.” We can all agree 
on what the plural forms of these nonsense nouns 
are. Rewriting them so that the sounds are consistently 
represented, we discover: 

Plural 
/blawp - s/ 

/teyz - iz/ 
/driy - z/ 


Singular 
/blawp/ 
/teyz/ 
/driy/ 


Dr. Desberg 


Without making a detalleu audlysis, we cal see al- 
ready that the pattern for English plurals includes 
three endings. Here is the rule: 

1) after sibilants and affricates (the final sounds in 
words like base, buzz, bash, beige, batch, and 
badge ), we add the noise /-iz/; 
after voiceless consonants (the final sounds in 
words like slap, slat, slack, slough, sloth), we add 
the noise /-s/; 

3) after every other sound, we add the noise /-z/. 

Without being able to formulate the above rule, 
we have just proved that we are all able to apply it. 
If we were adults learning English, the rule could 
be very useful, whereas the traditional rule of adding 
s would not only be useless but inexact. Excepting the 
relatively few unpredictable plurals such as women, 
men, children, geese, etc., our rule has accounted for 
the plural formations in English speech. 

Of course, you do not need the formulated rule in 
order to speak English, but the man who prepares a 
course in English as a foreign language does need that 
rule, which has implicit in it that the texts you learn 
must come into your ear rather than into your eye, 
since language is speech. 


The Application 


When there is no native-speaxer teacher available, 
the best place in a school in which to learn a second 
language becomes not the book nor the traditional 
grammar-translation classroom, but “the electronic 
classroom.” When there is a native-speaker teacher, 
the electronic classroom can be an excellent supple- 
ment. 

Even at this primitive stage in the development 
of courses for teaching speech using audiovisual aids, 
there exist two books that every language teacher who 
is willing to admit that language is spoken should 
know about. One is the Council of Chief State School 
Officers’ Purchase Guide.* The other is the September, 
1959, issue of Audio-Visual Instruction, which is en- 
tirely devoted to the teaching of modern foreign lan- 
guages.® Although already out of date by virtue of 
newer, more refined machinery, they still present the 
essence of the potential contributions of audiovisual 
inaterials and equipment. Not only do these volumes 
contain sound theoretical information but they explore 
some of the multitudinous problems of administra- 
tion, room location, furniture, equipment and costs. 

The Purchase Guide claims that audio is essen- 
tial, but visual is not. I would prefer a statement that 
audio must have priority over visual. Since language 
learning is primarily noise making, it is more important 
to project sounds than pictures. If you are teaching 
French and not France, then you must have the audio. 
If you are teaching French and France (and they are 


2 Council of Chief State School Officers, Purchase Guide 
for Programs in Science, Mathematics, and Modern 
Foreign Languages (Boston: Ginn and Company, 1959). 
’ Audio-Visual Instruction, IV, 6 (September, 1959). 
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Re Language Teaching 


Pertinent to this discussion by Dr. Desberg is 
a story, “The New Media in Language Teach- 
ing,” which appeared in the November issue 
of Audiovisual Instruction. 

Reprints of this story may be obtained 
by writing the magazine (Department of 
Audiovisual Instruction, National Education 
Assn., 1201 16th St., N.W., Washington 6, 
D. C.). Cost is 35 cents per copy, and it is 
requested that cash orders accompany orders 
of less than one dollar. 











not entirely separable) then you have to have audio- 
visual. An ideal language course might well have three 
aids, then, for the teacher: audio, audiovisual, and 
books, each with specific utilizations. 

There has been much writing about electronic 
equipment, but unfortunately, there has been little 
doing, at least little that is solid. The first character- 
istic of the language laboratory, then, is its newness. 
But there are three other facts about language labora- 
tories even more important. 

The first is the problem of time. The lab can in- 
crease the contact hours of the learner. If we calculate 
180 days per school year with 45 minutes of lan- 
guage a day, except when there is a football rally, or 
the pupil is ill, or the teacher is ill, or a school-wide 
issue necessitates a special assembly, or there is a 
heavy snowfall, etc., we can figure more closely that 
the secondary school student gets 100 contact hours 
per year. To achieve professional competency, the 
student needs something more like 1000 contact hours 
in all, therefore a ten to twelve year language pro- 
gram. 

The second problem faced by the administrator 
is staff. A twelve year program represents three to six 
times as many teachers. Thus the lab can be of great 
help in the language area: the learner can practice on 
his own homework time, doubling or tripling the con- 
tact hours; he can also become cognizant of the 
variety of different voices and patterns that constitutes 
the second language by hearing many different voices 
not available to him in the present-day classroom. 

The third fact about the electronic classroom is its 
expense—if measured in terms of initial outlay. The 
cost can be offset, however, in terms of a fourth char- 
acteristic, usefulness. The lab is amazingly helpful or 
can be, if properly utilized (for its mere presence 
does not make it work per se). The great problem is 
in the domain of materials and techniques: “there is an 
almost total lack of adequate teaching material.”* 
This problem must be solved before we can even train 
teachers in how to use the electronic devices. 

In order to approach the problem correctly, we 
must take into account the limitations of the machine. 
The teacher can, but the equipment cannot: 

1) correct the student, although the equipment 





* Purchase Guide, p. 265. 


can provide him with the correct answer, which 
is not the same thing; 

talk with the student; 

produce the total acoustic situation, but this is 
not a serious drawback, since we recognize lan- 
guage messages with less than total information; 
produce the total cultural situation; nothing can, 
except living “in the language” and in a place 
where it is spoken by monolinguals; here, by the 
way, is where the visual devices will eventually 
have their day; 

5) offer the same psychological reinforcements 
that a human teacher can. 

The equipment can: 

1) provide a consistent model, whereas no speaker 
can say exactly the same thing twice; 

2) provide an authentic model, since most Ameri- 
can teachers of French, for example, are neither 
native speakers nor near-native speakers of 
French; 
eliminate “correction emphasis,” wherein any 
speaker, correcting a mistake, will emphasize the 
mistake and replace the normal intonation and 
stress pattern with one which is reserved for 
schoolroom corrections; 
provide a variety of voices: men, women, 
younger and older people, regional dialects, and 
voices of outstanding contemporaries; 
insure sufficient repetition and drill without 
tiring; the student may tire, of course, the 
teacher may also fall by the wayside, but the 
machine never stops until it is turned off; 
maintain the pace of the authentic language 
without boasting of “French spoken at a speed 
that everyone can understand” — (except a 
native); normal speed in language constitutes 
a different dialect from slow speech—the theory 
that you learn a sentence slowly and then speed 
it up is totally invalid. 


Keeping in mind these qualities, there are only 
three things that can be done with tape recorders: 
you can listen, you can repeat, and you can answer 
(transform). The audio thus lends itself readily as 
follows to the following kinds of practice: 


Answering 
Grammar drills 
Vocabulary 


Listening 
Compre- 


Repeating 
Pronunciation 
hension drills 

texts Sentence drills 





Testing memorizing 


Bearing in mind that the same possibilities exist for 
audiovisual equipment, electronic devices can sup- 
plement the teacher in most areas involving those 
three activities. 


Whichever the device, the goal in learning speech 
is automaticity. A thoroughly trained learner of 
French should, when pricked with a pin, yell “aie,” 
not “ouch.” With electronic equipment we could 
travel that far. The vista ahead is marvelous. Although 
there have been wonderful teachers before there was 
electronics, there can now be more wonderful teachers 
and more wonderful learners, for electronics in teach- 
ing and learning is here to stay. And it will be going 
places—into every school in the country, I hope. 
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a jam 


Projectors used in the language laboratory at Santa Barbara 
City College are normally mounted on carts high enough to 
clear the 18-inch booth partitions. Some of the partitions have 
been folded to illustrate the flexible booth design. 





A portion of the laboratory—seven booths—has been enclosed 
in a separate room (beyond the wall on the left) for use by 
small groups. Heavy cloth draperies and sliding glass windows 
open or close this room to the main part of the lab. 


Flexible Design For Language Labs 


by J. Roy Barron 


In designing the language laboratory installation at 
Santa Barbara (California) City College every effort 
was made to postpone obsolescence. Booths, lay-out 
and equipment are arranged to facilitate a wide 
variety of application as techniques of utilization are 
developed over the years. Dependable, high quality 
equipment of the latest design was acquired to delay 
need for replacement. 

More and more visual materials are being produced 
to convey understanding of scenes or situations while 
they are being described by accompanying foreign 
language narration. Anticipating increased emphasis 
on this method, it was decided to specify projection 
equipment adaptable for use with a variety of ma- 
terials. 

A special effort was made to select a 16mm motion 
picture projector which could be converted easily 
from the standard optical sound system to magnetic 
sound so that teachers could make their own foreign 
language sound tracks to accompany films produced 
with English or other language tracks. This featur 
will also permit applying sound tracks to silent travel 
films made by teachers and local citizens during their 
trips abroad. Projection equipment specified for a 
language laboratory installation should be very quiet 
in operation with top quality audio performance. 


A remote control filmstrip projector was chosen 
on the basis of adaptability to both high and low fre- 
quency signal operation. 

Electronic equipment for master lesson sources fea- 
tures “audio-active” earphones with monitoring, inter- 
communication and recording from a master console. 
Student amplifiers and the console use transistors and 
printed circuits. Additional flexibility is gained by 
using portable (rather than rack mounted) tape 
recorders. These serve as master lesson sources for 
student recording at any single booth as needed and 
for recording of students at the console. 

A unique feature is the booth design. Solid oak 
and formica tables were provided by the manufacturer 
of the “plug-in” laboratory equipment. These were 
delivered with openings cut in the front apron to re- 
ceive duplex power outlets and student amplifiers. 
Folding, gate type, partitions were installed on the 
tables so that the sides may be folded to the front 
and the front-side unit folded down to form a clear 
table surface. Only the microphone remains on the 
table top when partitions are folded. Teachers find 
this arrangement to be very desirable for regular 
class sessions. 

Even with the added advantage of conversion to a 
clear table top, the cost per student position was about 
one-half the cost of standard booth construction. 
Funds saved in the furniture design were available 
to apply toward purchase of top quality electronic and 
projection equipment. 
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Getting Most Out 
of Microphones 


by Philip Lewis 


Tue significant increase in the number of elec- 
tronic recording devices, paging systems, language 
laboratories and public address systems in schools de- 
mands that teachers and audiovisual specialists be 
well grounded in their operation to insure quality re- 
sults. In many instances, unsatisfactory recordings or 
distorted audio reproduction are due to improper use 
or poor selection of the microphone employed. This 
presentation points up in capsule form some important 
guidelines and techniques designed to overcome such 
problems. 


Tips for Teachers 
1. Microphones are constructed for specific applica- 
tions and must be selected for the particular job 
to be done: 
a. Unidirectional—a unit sensitive to sound pickup 
from one direction only. Used with a single 
1, } PT Sr ae speaker or performer for recording or in an audi- 
unidirectional sentieh Dich tee ettlentiaile ence situation where it may be desirable to mask 
hands are kept free and also that mobility is possible. The out crowd noises. 
lavalier microphone meets these requirements. “Wireless” . Bidirectional—a microphone with the ability to 
mics are now available and eliminate the need for trailing con- pick up sound both from the front and back of 
necting cable. Below is another type of unidirectional mic—a A ; : : 
cardioid dynamic microphone equipped with floor stand mount. the unit. Lends itself to applications such as 
interviews, dual verbal presentations and re- 
corded dramatizations. 
Omnidirectional (nondirectional )—a microphone 
sensitive to sound from all directions which can 
be used in situations where a group of persons 
is arranged in an arc with the mic in the center, 
as in a discussion or meeting. 
Special microphones are available which com- 
bine functions of the different patterns cited. 
Some are devised to be used in environments 
with unusual or severe requirements such as the 
noise-canceling, contact and _ highly-directional 
types. 


It is well to run a check on a microphone to de- 
termine its pickup pattern before using it for the 
first time. This may be done simply with a tape 
recorder. Establish the mic in a fixed position and 
at the proper height. Start the recorder and speak 
into the microphone starting at about six inches 
away and increasing the distance by about six 
inches for each successive test. This first series 
should be directly in line with the axis of the in- 
strument. The second series of tests should include 
deviations to the left and to the right of the axis 
of the microphone, and the final series should be 
above and below the microphone axis. Chalklines 
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on the floor will help establish the limits employed. 
Upon playback of the tape the optimum limits for 
best results can be determined. In regular use it has 
been found helpful to position the mic and then to 
affix two cardboard silhouettes in the shape of foot- 
prints to the floor to enable student speakers to 
automatically establish the proper relationship. 
Height of microphone in relation to the performer 
is important. Ordinarily, the voice is projected from 
the mouth at a slight downward slant. This means 
that the mic should be lowered as the distance from 
the performer is increased. 

3. When setting up for a recording session in a particu- 

lar location it is well to test acoustics. This may be 
done by clapping the hands sharply. If persistent 
echoes result, undesirable reverberation is present. 
Measures taken to reduce this effect involve lower- 
ing of shades to cover glass areas, closing of drapes 
or hanging absorbing cloth panels near the micro- 
phone position. In some instances it is helpful to 
suppress the bass frequencies through the use of 
the tone control (also for playback) and to have 
the performer work somewhat closer to the mic to 
reduce acoustical interference. 
Many microphones are adversely affected by hu- 
midity and should be stored in a relatively dry 
place. Also, it is unwise to allow the performer to 
work so close to the mic that his moist breath di- 
rectly impinges upon the unit. Crystal microphones 
are particularly vulnerable to shocks and can be 
destroyed easily if measures are not taken to pre- 
vent accidental dropping, etc. 


For AV Coordinators 


Acquisition of microphones involves consideration of 
a number of factors other than price alone. Even an 
expensive microphone can be ill-adapted to a particu- 
lar application. The following items point up criteria 
and characteristics important in making a selection: 
1. Three popular types of microphones are available 
to meet most requirements. 

a. Crystal microphone—is most economically priced, 
has low to moderate frequency response charac- 
teristics, but is vulnerable to extremes of heat, 
humidity and shock. Some types are sealed 
against humidity. Crystal mics can be employed 
in instances where high quality is not a requisite. 
Ceramic microphone—has essentially the same 
frequency response of the crystal and is slightly 
higher in price, but is resistant to heat, humidity 
and shock factors. 


Dynamic microphone—has a uniform and ex- 
tended frequency response and is rugged and 
long-lasting but bears a higher price tag. This 
type is essential for applications where quality 
reproduction is involved. 


Impedance matching transformers are available to 

permit use of a low-impedance circuit where a long 

microphone cable is involved, or a high-impedance 

circuit where a relatively short cable is employed. 

Some microphones have built-in components to 

achieve this effect without additional accessories. 
(Continued on next page) 
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idi . Informal interviews conduct- 
omn trectional ed in a relatively quiet loca- 
tion can be picked up most satisfactorily by an omnidirectional 
microphone. This arrangement provides freedom of movement 
for several speakers. Shown below is an example of this type—a 
crystal, in this case. 


For outdoor use, where the microphone cord is of considerable 
length, it is necessary to employ a low-impedance microphone 
to reduce signal loss and eliminate buzz. The type of micro- 
phone will depend on the application intended and the particu- 
lar area of use. 
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An omnidirectional micro- 
phone is appropriate also for 
a panel presentation with 
nembers seated approximate- 
ly the same distance from 
the microphone. If the panel 
is spread out along a long 
table, individual unidirec- 
tional microphones attached 
to a mixer is the best solu- 
tion. At right is an omni- 
directional, miniaturized dy- 
namic mic, shown with a 
pedestal for use as depicted 
at left, or for lavalier mount- 
ing. 


chase matched microphones to permit desirable 


Mounting accessories available include desk, 
balance of the inputs. 


podium, floor stand and boom units. Where plat- 


form or other vibration situations occur, a shock 
mount is recommended. 

It is recommended that microphone cables in vary- 
ing lengths be stocked to meet changing conditions 
of use. These cables should be equipped to con- 
nect from one to another by means of plugs and 
jacks that have metal shells to prevent damage from 
traffic. Also, short lengths of cable with conversion 
plugs and jacks are useful to adapt to various micro- 
phones. 

In some instances it is necessary to use multiple 
microphones to pick up inputs from several sources 


Several varieties of “wireless” microphones are now 
on the market. Such devices enable the performer 
to wear the mic and a miniature transmitter. This 
eliminates the trailing connecting wire and permits 
unhampered motion. The signals are picked up by 
a receiver unit and then fed into the P.A. or am- 
plifier. 

Another recent product is the portable and self- 
powered public address system. One variety is no 
larger than a drinking glass, but contains the 
microphone, amplifier and speaker in a case with 
a total weight of 11 ounces. Another approach is 


(as a panel discussion or with an orchestra). 
Resistance mixer units are not efficient for this pur- 
pose since they attenuate the signals. Miniaturized 
and transistorized units are available as plug-in 
components for this purpose, or the larger ampli- 
fied counterparts can be used to balance and mix 
the multiple inputs. ee eee 

For stereo recording purposes it is desirable to pur- Photos courtesy Electro-Voice, Inc. 


the six-pound case that opens into a podium and 
contains the battery-operated P.A. Such items are 
handy where local setups might require undue time 
and effort to set up temporary facilities. 


typical microphone pickup patterns 











Unidirectional (cardioid type) has 
heart-shaped pickup pattern from 
one side of mic. 


Bidirectional microphone pattern 
picks up from two sides. 


Omnidirectional (non-directional ) 
pickup pattern covers a 360-degree 
area around microphone. 
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Instructor discusses fine points of threading the sound 
motion picture projector. 


Participants join in practice sessions with the tape 
recorder. 


An In-Service AV Workshop 


by Coleman M. Herts 


Tue use of audiovisual materials, including sound 
motion pictures, filmstrips, colored slide sets, disc 
recordings and tape recordings, entails three areas 
of familiarity for teachers in the modern educational 
scene. The teacher must be familiar with the types of 
materials, the curricula coverage of these materials 
and the mechanical devices which utilize them. 

For a teacher to function efficiently as a user of 
audiovisual teaching materials, he must, during his 
formal preparation to meet teacher training require- 
ments in California, take a standard two-unit college 
course in audiovisual education. This basic course is 
designed to give the teacher a quick introduction to 
theories and techniques including the operation of 
sound motion picture projectors, record players, the 
overhead projector, opaque projector, language labora- 
tory recording equipment, micro-projector, the reading 
tachistoscope, the tape recorder and the filmstrip and 
slide projector. 

The administration of the San Leandro School Dis- 
trict, recognizing the need for more teacher training 
in the operation of equipment and in the utilization 
of available audiovisual materials, has organized an 
in-service workshop for local teachers. This voluntary 
workshop meets one evening a week for three hours 
for a period of 12 weeks, at the district’s Instructional 
Materials Center. 

During the first hour of each session, the partici- 


pants preview various types of audiovisual materials, 
particularly those the school district may be consider- 
ing for purchase. This function gives the teacher group 
a chance to evaluate and analyze the utilization of 
materials within the scope of the general curricula 
areas and gives the administration a group consensus 
of teacher needs and desires. 

During the remaining two hours of every session, 
each teacher previews and evaluates audiovisual 
library items pertaining to his particular interest or to 
the particular area of study that his students are 
involved with at a particular time. A fifth grade 
teacher, for example, interested in the social studies 
unit of the Westward Movement in American history, 
has the opportunity to examine any or all of the 
items available for this specific area, including 85 
filmstrips, 24 sound motion pictures, 62 disc recordings 
and 15 photograph sets, evaluating them in terms of 
the needs of his class. 

Although the primary activity of this workshop is 
the evaluation of available audiovisual materials, the 
participant also reviews his knowledge and increases 
his skills in equipment operational techniques, es- 
pecially with respect to the sound motion picture 
projector and tape recorder. 

Each semester the 15 teachers who enroll in this 
workshop receive salary increment credit for their 
participation. 
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Students with difficulty in expression 
use AV to help them with some 


Real Life Reporting 


by Ruth Nelson 


Ir was a project—like Topsy—that “jest growed.” It 
would be neater to claim that all of the aims and ob- 
jectives of the project had been carefully planned, as 
the textbooks explain they should be, but this was not 
the case. This particular class of sophomores, the 
school’s Department of Audio-Visual Instruction, and I 
created the project out of the situation which devel- 
oped in the classroom. 

Let us start at the beginning. It was one of those 
groups of students who entered (or rather, attacked ) 
the room, eventually sat down, and not too subtly 
defied me to teach that horrible subject “English” to 
them. Textbook techniques soon dissolved in an antag- 
onistic atmosphere. What could be done with a class 
of low ability and low achievement—rebellious youths 
aged 16 to 18? Their concepts and experiences con- 
cerning real life and realistic learning were far from 
the academic classroom orientation. I decided to try to 
let each one talk to the class about “real” life in an 
orderly controlled way, in a learning environment, 
and yet in a milieu of security and offered warmth. 

As this experiment began, the ingredients for a suc- 
cessful project were slowly introduced and valuable 
interactions began to take place among them: senior 
girls volunteer helpers, a dedicated audiovisual di- 
rector, a patient librarian, and an available work room. 
Each student was excused from class in turn to meet 
with the senior girl and the audiovisual director in the 
work room. Here the student selected a subject upon 
which he would like to comment in class, learned how 
to make an outline, how to use an encyclopedia, how 
to use file cards and other references for himself and 
his classmates, and then he chose a method of presen- 
tation for himself. 

The audiovisual director encouraged him to explore 
several possible techniques and materials for his proj- 
ect. These included the showing of pertinent films, the 
preparation of charts for the opaque projector, the use 
of filmstrips, and the pre-taping of his talk if he felt 
that standing before the class would be too difficult. 

As with Topsy, the results were astounding. Mark 
told the class how to obtain a driver's license. He used 
slides and projected a film. He humbly asked class- 


mates to read the printed words (he himself had diffi- 
culty in reading simple sentences and had never read 
a complete pamphlet or book). He was able to explain 
the charts and the fairly difficult mathematical con- 
cepts involved as a result of slow and careful study 
and despite his reading problems. 

Donald and Neil taped their talks. When they 
played back the tape recording, they were themselves 
appalled at their diction. As a result they remade the 
tapes three times until they were satisfied with the 
quality of their speech. Neil then helped others to use 
the tape recorder. Despite the fact that he gave up his 
own class time to do this, he never used this as an ex- 
cuse for missing work and always had his assignments 
prepared. 

Tom, 18, had literally never said a word in class. He 
petitioned our very wonderful reading teacher for aid. 
With her help and that of the audiovisual director, he 
gave a magnificent speech on tape—all neatly outlined 
—dealing with the problems of segregation and educa- 
tion in the South! 

Bob, almost a non-reader, read two books on skin- 
diving, then projected charts and displayed equipment 
to illustrate his intelligible 20-minute talk on his favor- 
ite hobby. 

Arthur, four-and-a-half feet high, brought his 
weights, showed a film about Olympic champions 
(male and female) and showed us how to become 
great weight lifters. 

Ann and Frances, two shy young ladies, had turned 
to columns of stone on the day of their report. How- 
ever, after the room was darkened and their tying 
films and filmstrips were being projected, we found 
ourselves in the hands of two patient lecturers. 

Barbara, who is quite angry with the world, was 
amazed to find that a teacher had gone home during 
the lunch period to bring back a particular disc re- 
cording she had requested. She gave an excellent taped 
report on American folk music and utilized the phono- 
graph. 

Jack made his own drawing for the opaque pro- 
jector to explain baseball techniques. 

Bill was very happy to show and explain a beautiful 
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One student helps another to prepare his tape recorded presentation. 


film on forestry; he then explained his ambition to be- 
come a forest ranger. 

Walter, a star track runner with academic difficulties 
based in part on sight and hearing difficulties, won sin- 
cere respect from the group for his speech about the 
problems of training for field events. 

There were other reports, of course, on the army, the 
navy, the marine corps and the air corps, with “pro- 
fessional” evaluations of each service. Two of the stu- 
dents even visited a nearby Naval base to interview 
the authorities there for information. 

What educational objectives were achieved by this 
project in sophomore English? Disinterested, rebel- 
lious non-academically oriented students did more 
reading than they had ever done before. They read 
charts, letters, filmstrip headings, encyclopedia and 
other reference book articles, drawings, and library 
files. They wrote meaningful outlines, labels, letters 
of request, notes of thanks, and requisition forms. 
They listened with attention and compassion to the 
efforts of their classmates and to the friendly criticisms 
and corrections their own reports received. They also 


listened to themselves on tape and made corrections 
based upon self-criticism. They spoke with more as- 
surance to their peers and learned to communicate 
their thoughts more effectively. 

In addition to the academic results, there were other 
outcomes less easily labeled and pigeonholed. Four of 
these were most impressive to me: four boys volun- 
tarily (after prodding from our senior girl helpers) 
exchanged their long curly manes for crew cuts! 
Superficial? Not important? I think not. The crew cuts 
were followed by clean simple clothing, and it was 
not too long before there were also neat, complete 
assignments, covered text books, organized notebooks 
and even a library book under the arm. Best of all, 
each of these boys now occasionally wears a smile of 
quiet assurance and I feel they are on the road to be- 
coming good citizens if their first satisfying academic 
class experiences are reinforced by similar attention 
and efforts in the next two years. There will be some 
slips, but teacher concern and interest assisted by 
audiovisual know-how and security have provided a 
sound foundation. 
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PIXMOBILE 
AUDIO-ED 
LANGUAGE LABORATORY BOOTH 


Designed to 
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All-Steel Construction 


Maximum Strength 
and Rigidity 


Outstanding 
Acoustical Control 


Comfort 
Convenience 
Complete Safety 


PIXMOBILE® QUALITY 
— the finest available for 
language laboratory use! 


The Pixmobile® Audio-Ed Language 
Laboratory Booth is designed to pro- 
vide school systems with flexibility in 
choosing any type of electronic equip- 
ment of any manufacturer. As an 
educational tool, this furniture was 
selected by the Wichita Board of 
Education for one of the largest lan- 
guage laboratory installations in the 
world. A comparison of features re- 
veals the economy, quality, and long- 
lasting value of this equipment. 


For information and literature, write Dept. E 


ADVANCE PRODUCTS CO. 


WICHITA, KANSAS 


»LAS AV 








AUDIO 


by Max U. 


“Something Old— 

Something New” 
Yale University Audio-Visual Center 
continues to produce worthy record- 
ings of American poets reading their 
own works. These are all released un- 
der the Carillon label and all merit 
the attention of serious collectors of 
instructional records. 


The first woman to be represented 
in this collection is Louise Bogan who 
reads more than two dozen of her 
own poems. Among the titles present- 
ed are “Summer Wish,” “The Crossed 
Apple,” “Statue and Birds,” “The 
Romantic” and “Old Countryside.” 
Miss Bogan reads in a somewhat stiff 
fashion but with studied clarity and 
great precision. And because this is a 
representation of her own work who is 
to question her interpretation other 
than to point out that she does not 
sufficiently differentiate in the inter- 
pretation of her work from poem to 
poem. 

Nonetheless, this is a worthy re- 
cording and can well be added to 
secondary school, college and library 
collections. The same is true of each 
of these and of all the other record- 
ings issued under this program. The 
poems are worthy of attention—they 
represent our best modern poets. In- 
structional uses are obvious. Libraries 
may plan a series of weekly presenta- 
tions featuring a different modern 
American poet at each session. Cer- 
tainly these records can be added to 
loan collections. 

Schoolmen thus far have been slow 
to take advantage of the opportunity 
these and hundreds of other record- 
ings offer to enrich instructional pro- 
grams by offering specialized listen- 
ing sessions during otherwise free 
periods. Admittedly ‘all work and no 
play’ can dull Jack’s appreciations, but 
usually Jack (and Jill, too) has ample 
opportunity to play above and beyond 
the hours of the school day. And if 
Jacks (and Jills) find time hanging 
heavy on their hands after a recess 
for lunch or during a rainy day or 
briefly after school or at any other 
time, there are a variety of pleasant, 
relaxing learning opportunities the 
school can present. And among these 
(and easiest to arrange quickly, too!) 
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is the recorded presentation of musical 
or spoken programs. 

Others in this superior series of re- 
cordings which have been released 
recently include Lee Anderson read- 
ing his four part poem, “Nags Head,” 
John Crowe Ransom reading a va- 
riety of his poems and Louis Simp- 
son reading a double baker’s dozen 
of his. A real opportunity for edu- 
cators is here offered. 

Lee Anderson’s presentation is par- 
ticularly challenging. In the first place, 
his recording covers but one poem. 
The four parts of it are subtitled 
“Painted Desert,” “New Year’s Eve,” 
“Potosi” and “Susquehanna.” Mr. An- 
derson calls upon mankind to use its 
great genius for language to dissuade 
it from committing race suicide. He 
chose the title as symbolic, to some 
extent, of the current era because Nags 
Head was the site of man’s first 
powered flight — by the Wright 
brothers. And this is a further chal- 
lenge because the poet openly states 
that the work is designed for listen- 
ing, that it is designed for oral pres- 
entation and aural comprehension. 

And he succeeds admirably in 
achieving the effects he seeks. 

John Crowe Ransom is perhaps 
the best known of the four poets 
represented in these releases and yet 
his recording is in some ways the 
least satisfactory. Technically it can- 
not approach the other three for qual- 
ity largely because this is a ‘field’ 
recording, under what might be called 
primitive conditions, as against a 
group of studio recordings under 
more ideal circumstances. Mr. Ran- 
som reads well, but the recording 
lacks some of the clarity and defini- 
tion we have come to demand of mod- 
ern records. He reads, among others, 
“Bells for John Whiteside’s Daughter,” 
“Here Lies A Lady,” “Painted Head,” 
“Judith of Bethulia” and “Piazza 
Piece.” For all its drawbacks, the 
recording is highly recommended. 

Louis Simpson offers “The Heroes,” 
“Summer Storm,” “The Lover's 
Ghost,” “The Death of Love,” “The 
Green Shepherd” and “Orpheus in the 
Underworld” in the group represented 
on the disc bearing his name. These, 
too, are very good and the recording 
may be used well scholastically. 
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French Recordings 


New recording ideas come into the 
market each year and the library of 
available instructional materials con- 
tinues to expand. One of the brightest 
ideas of many years is that represented 
by Dr. Ruth Kornfeld in her new 
Teaching Audials and Visuals. Her 
series of a half-dozen French record- 
ings and associated filmstrips is a de- 
light and will find a definite need in a 
great many school language situations. 

It is important that the titles Dr. 
Kornfeld offers are secondary to the 
techniques she employs. To list the 
titles is easy, but to attempt to de- 
scribe the thoroughness of her ap- 
proach is considerably more difficult. 

There is constancy as well as con- 
sistency involved. In each packet Dr. 
Kornfeld supplies a single 12 inch 
33.3 rpm microgroove record plus a 
colored filmstrip. The audio material 
is related to the visual, but only 
through the joint use of both can full 
comprehension be secured. Neither is 
truly independent of the other, and yet 
each can be used separately after the 
material is introduced to the class. 
Each recording (these are also avail- 
able on dual track tapes at 7.5 ips, 
too) describes in French the scenes 
portrayed on the screen. The first 
use of the material is joint. There is a 
brief presentation of specific infor- 
mation. It is recorded and designed 
to illustrate and be illustrated by the 
filmstrip. Male and female voices are 
used, and the French is impeccable. 


The same data is presented more 


rapidly, for practice in aural compre- 
hension. The record now offers a 
series of questions—and then oppor- 
tunity for response to the questions. 
Finally, there is a dictation exercise 





based on the material originally pre- 
sented. 

Is the visual data essential? Perhaps 
not, but certainly the learning can be 
both more complete and more rapid 
with it. Can the teacher do the job 
the record does? Perhaps, but her 
presentation is not likely to approach 
the quality of the recording. Can this 
be used by individuals studying alone? 
Of course, and it can be used for 


make-up of lessons missed and for | 


review, too. Groups can use the ma- 
terial. It can be presented through lan- 
guage laboratory installations and to 
classroom groups who have never seen 
or heard of laboratory installation. It is 
versatile in application. 

Once the student has heard the 
original recording he can be called on 
to deliver orally a commentary on the 
pictures as they are flashed on the 
screen. 

There are six titles in the series. 
Three are intended for beginning 
students (or more advanced elemen- 
tary school students) and three are 
intended for second year secondary 
school students. For information write 
to Teaching Audials and Visuals at 
250 West 57th Street, New York, 
N. Y. 

Don’t put that pen down! Write, 
too, to Carillon Records at 202 Daven 
port Avenue, New Haven, Connecti- 
cut, for information about the Yale 
Series of Recorded Poets previously 
mentioned, and to Audio Lingual Di- 


gest at 29 Marble Avenue, Pleasant- | 


ville, New York, for information about 


a remarkable new idea in records for 


instruction. 


The name is descriptive. The Audio | 
Lingual Digest (available in both | 
French and Spanish) is a recorded | 
publication! There are two recordings | 
involved in each issue. First there is | 








[] Please enter 


Name 


Audio CARDALOG® Record Reviews on Cards 


Box 1771 —— Albany 1, New York 


1 year subscription(s) to Audio 
CARDALOG, including the FREE Audio CARDALOG Di- 
rectory of Record Producers. 400 cards-10 issues-$25.00 


[] Please send us full information about Audio CARDALOG. 





Organization or School 





Address 








City and State 





Free offer expires September 15, 1961. Price for Directory $5.00 thereafter to subscribers. 
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YOUR 35mm 
PROJECTOR 





- -_ 
*secee*” 


MIGROSCOPE 


SLIDES! 


m= New f1.5 Elgeet Zoom Microtar Attach- 
ment converts your projector for contin- 
uously variable magnification of slides 

@ Focus at any magnification—zoom image 
stays sharp 

= Zoom magnification dramatizes the pro- 
jected image for lectures, demonstrations 
@ True, variable iris controls field size for 
concentration of interest on select areas 

@ Positive lock spring device secures slide 
= Adapters fit unit to most popular 35mm 
slide projectors; unit removes instantly for 
normal projector use 

= Complete Elgeet Zoom Microtar Attach: 
ment—with appropriate adapter for your 
projector—$64.50 





When ordering, please specify make and model of 
projector you will be adapting. For further details 
or for orders, write to: DEPT. Es-4, 


| SCIENTIFIC INSTRUMENT DIVISION 
Elgeet Optical Co. 
9 2, of 838 Smith Street, 


Rochester, N. Y. 


€.-60 
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the class record (one 12 inch 33.3 
rpm recording) which consists of four 
language exercises. There is a com- 
prehension section (spoken at conver- 
sational speed), an imitation section 
(spoken in phrases with pauses for 
student imitation), and a series of 
questions (with pauses for student re- 
sponse) and the correct answers to 
the questions (with pauses for stu- 
dent repetition). Titles of the exer- 
cises included in Volume I Number 1 
are “Les Vetements de Papier,” “Le 
Tour de France,” “Le Nouvel An” and 
“Les Debats Politique.” 


Then there are the student records 
—designed to be taken home to be 
heard on home phonographs. Each of 
these is a single 7-inch 33.3 rpm rec- 
ord. A complete script is provided for 
both the teacher’s disc and the stu- 
dent’s disc. 


As for use—laboratory or classroom 
can be the scene of study. The rec- 
ords are essentially aimed at second 
year secondary school students and 
the subject matter thus far heard is 
broad enough to appeal to beginning 
language students in the colleges. 


Singing In Spanish 


These are not the only language 
records recently released. Cabot label 
offers two new records for elementary 
school children on a “sing along” 
basis to encourage the participation 
of intermediate graders in singing in 
the foreign language. The Spanish rec- 
ord, “Let’s Sing Songs in Spanish” 
offers eight songs which children will 
enjoy. These are first offered in song, 
the words are heard and repeated by 
the children and finally the child is en- 
couraged to sing with a chorus of chil- 
dren. This record and the parallel 
“Let's Sing Songs in French” are de- 
signed to motivate interest in the for- 
eign language and in the culture of the 
country represented. These are useful 
materials to have at hand, and chil- 
dren enjoy this opportunity to par- 
ticipate. 

Another new idea has come from 
Boston—from Creative Associates of 
690 Dudley Street, Boston 25. Some- 
how this does not ‘come off’ quite as 
well as do most of the productions re- 
ported earlier this month. “Boston, 
Birthplace of Liberty” is a guided tour 
of the city. It is an hour long visit to 
such historic landmarks as the Park 
Street Church, Kings Chapel, Old 
South Meeting House, Faneuil Hall, 
the Paul Revere house, “Old Iron- 
sides,” Bunker Hill Monument and 
Old North Church. In these several 
places we are introduced to local of- 
ficials who tell us of the part played 
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in the American Revolution by the 
building or its inhabitants. 


Perhaps this can be described as 
‘too much of a good thing.’ To appre- 
ciate the presentation thoroughly, lis- 
tening students will have to be more 
than somewhat acquainted with the 
places described. As a teacher in or 
near Boston I would surely want to 
visit these landmarks with my students 
for obvious reasons and I'd want to 
use this recording to summarize for 
the youngsters what they had seen. 
But, to those who live too far away to 
make the pilgrimage to these shrines, 
the recording does not succeed in fill- 
ing the void. Perhaps the record ac- 
companied by appropriate illustrations 
would. Or the recording could if it 
were presented in dramatic form 
rather than as a narrative and conver- 
sation. The material is superior but 
the presentation needs something to 
take it out of the textbook class and 
give it vitality for children. 


There are now approximately 2,000 
libraries in the United States and Can- 
ada which support record collections. 
This is good. But this is also not very 
good, for the record is as much a part 
of literature as the book. And of these 
2,000, many offer only music. And 
some of these collections are, I am 
sure, insignificant. In one library 
(nameless, of course) which reported 
having a record collection, the entire 
catalog of records was maintained in 
one drawer of one desk—and was not 
listed for borrower use. Indeed, these 
records were never loaned (they might 
be misused) and the library had no 
record player. The records, by the 
way, were of recent vintage—all five 
of them. They had been given to the 
library by a promotion-minded record 
producer. So five records, unused and 


Comments and materials for review 
should be sent to the department edi- 
tor—Max U. Bildersee, 36 Holmes 
Dale, Albany 3, N. Y. 





unavailable, made up a ‘record collec- 
tion.’ Perhaps it did. 

But the collection for special pro- 
gram purposes can be highly special- 
ized. For instance, allowing for a two 
week vacation, the library can offer 
50 weeks of solid adult programming 
by using the records offered in the 
Academic Recording Institute catalog. 
At the same time they can bring C. 
Northcote Parkinson, John Mason 
Brown, Ashley Montagu, Charles 
Frankel and Samuel Eliot Morrison 
into the library in their voices. Shake- 
speare plays? There can be a season of 
13 weeks or 26 weeks of Shakespeare. 
Gilbert and Sullivan—of course! Mod- 
ern American poets or English poets 
would make another good season. 

Certainly public libraries can accept 
the challenge and use these and other 
ideas as levers to bring listeners (and 
borrowers) into the library. The re- 
action we met once—“What? That 
would mean I'd have to do some 
work!” —happily is rare. In fact some 
librarians have gone out of their way 
to plan special listening sessions for 
young borrowers, knowing that these 
young people, tomorrow’s adults, will 
want to borrow more and more rec- 
ords. Yes, the public libraries are see- 
ing and many are accepting the chal- 
lenge. More will. 

And so will many college libraries 
as they plan special programs for 
undergraduate and graduate listening. 

And so, too, will some secondary 
school libraries, we hope! 
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ON 3 x 5 CARDS 
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me 


this superb 


new microphone 
adapts perfectly to changing 
teaching 


techniques 


A lecture is only as good as it sounds—and how it sounds depends first and fore- 
most on the microphone. In designing the superb new Unidyne III microphone, 
Shure incorporated every feature that experience shows modern institutions need. 
IT FOCUSES ON THE VOICE. Unidirectional pick-up pattern (from the front only) 
suppresses random background noise. Students hear you, not shuffling papers, not 
footsteps, not street noises. Completely controls annoying feedback “squeal:’ 
UNPRECEDENTED VERSATILITY. Unobtrusive size. light weight, instant change from 
stand to hand, faithful response, extraordinarily rugged design, simplicity and utter 
reliability combine to make the Shure Unidyne IIL the most practical institutional 
microphone ever created. 

SPECIAL LANGUAGE LABORATORY MODEL. Model 544—Highly and authoritatively 
recommended for master microphone in language lab. (Shure also makes a 
lower cost Model “425” “student-proof” microphone for use throughout language 
laboratory systems. ) 


write on your letterhead 


SHURE BROTHERS, INC. 222 Hartrey Avenue, Evanston, Illinois 


THIS FREE BOOKLET WILL H ] T T a . 

TURERS. Improves their microphone tec 

helps solve common public z ess ) | 4 by Ss me | tJ rR | 
too. A basic guide ng  t . } | 

nique. Invaluable guide to the correc 1 of A 3 4 


microphones for improving public address S S 
MANUFACTURERS OF THE WORLD FAMOUS UNIDYNE MICROPHONE THE MOST REQUESTED MICROPHONE AMONG PROFESSIONAL SPEAKERS 
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MAKE YOUR OWN SLIDES 


with the new 
Tecnifax Slidemaster System 








(a+ b)? = a? + Zab + b? 
a b 


‘te Tecnifax Slidemaster System is an 
integrated process for producing Dia- 
zochrome multi-colored slides for over- 
head projection . . . from the original 
drawing through mounting of the slide. 
No special skills are required . . . rudi- 




















mentary techniques produce dramatic, 
colorful, professional-looking trans- 
parencies. 


PROTO-PRINTER . . . a compact, portable, platen “PICKLE-JAR” DEVELOPER ...asim- TECNIBOARD.. . a basic component of the system, 
printer, weighing only 37% Ibs . . . equipped with a__ ple, trouble-free ammonia-developer, used for preparation of masters, as a platen for expo- 
readily-replaceable photo-flood lamp, controlled by with a new, hinged lid for rapid, fume- sures, and for mounting of slides. 

an automatic exposure timer. free insertion and removal of films. 


INTRODUCTORY KIT... 
contains enough Diazochrome 
film, mounts, and accessories 
to produce ten five-color 


transparencies . . . plus in- CORPORATION 


struction manual and Diazo- 
chrome Color Guide. 





FOR ADDITIONAL INFORMATION 


For additional information and 
prices, please write to Section TS, 
Visucom Laboratories, Tecnifax Cor- 
poration, Holyoke, Massachusetts. 
Please indicate in your letter the na- 
ture of your interest in Visual Com- 
munication activities. 











ers of 
TECNISTAPLER . . . special, —- 
heavy-duty stapling pliers for 
hinging overlays on dynamic Pal 
transparencies. y 
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FILM EVALUATIONS 


World War I: 
The War Years 


(Coronet Films, Coronet Building, 
Chicago 1, Illinois) 13 minutes, 16mm, 
sound, black and white, 1960. $75. 
Teacher's guide available. 


Description 

Second in a series of three films on 
the first World War, World War I: 
The War Years traces events from the 
invasion of Belgium, following Ger- 
many’s declaration of war on Russia 
and France, to the negotiations at 
Compiegne. It emphasizes the use of 
trench warfare with its resultant four- 
year deadlock and describes the con- 
flict of 1914-1918 as “total war.” Like 
its companion films it utilizes a con- 
versation between a high school boy 
and his uncle, whose narrative pro- 
vides continuity for the graphics and 
the newsreel excerpts which comprise 
most of the film’s pictorial material. 

By using Belgium as the natural 
route to France, Germany had hoped 
to strike a lightning blow against Rus- 
sia’s ally. But she had not anticipated 
so immediate a reaction from a 
“shocked world” and particularly from 
England who soon made good her 
pledge to the invaded neutral. Ger- 
many’s offensive was stopped at the 
Battle of the Marne, and with its 
troops withdrawn to the Aisne a stale- 
mate began. French and English 
forces on one side and German on the 
other dug long lines of trenches as 
protection against the new types of 
weapons which now prohibited use of 
the old frontal assault. Meanwhile 
Austria was able to do little against 
Russia, even though the latter had al- 
ready been hard hit by the Germans. 

In 1915 and 1916 there was an al- 
lied “sideshow” in Turkey and a simi- 
lar campaign by the Central Powers in 
Russia but both were failures. Naval 
engagements in the North and the 
South Atlantic and land fighting in 
Africa, China and the Pacific Islands, 
while not as sustained as in Europe, 
gave the war a world character. The 
airplane and other terrifying advances 
in me@hanization also made it some- 
thing of a total war, with production 
on the home front almost as important 
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as efforts on the fighting fronts. Ger- 
many’s resort to submarine warfare 
stemmed from her futile effort to 
break the British blockade in the Bat- 
tle of Jutland, and it was her great 
initial success with this craft that 
crystallized American public opinion 
against the Central Powers. 

Arrival of United States troops in 
France came just in time to combat 
the Central Power forces recently re- 
leased from the eastern front. War- 
weary and revolution-torn Russia had 
dropped out of the fighting and Com 
munists, whose government had re- 
placed the short-lived liberal demox 
racy, made a separate peace with Ger- 
many. 

Rid of an old foe but faced now 
with a new and more energetic one, 
Germany decided in 1918 on a grand 
offensive to end the stalemate. But 
three attempts that summer failed, 
and the Allies took the initiative in 
such memorable battles as Belleau 
Wood and Chateau-Thierry. With Bul 
garia, Turkey and Austria-Hungary 
out of the war, Germany surrendered 
as the Kaiser was overthrown, and 
terms were arranged at Compiegne. 


Appraisal 


As the uncle and his nephew look at 
a photo of the now-famous railroad 
car and recall its role in World War II, 
the youth suggests that the first World 
War did not resolve all the conflicts 
which had combined to produce the 


ee 


conflagration. As to why it did not, his 
uncle reminds him, is material for an- 
other whole conversation, and this is 
filmed in World War I: Making the 
Peace. There are also references to 
their first conversation filmed in World 
War I: Background of the Conflict, 
wherein they examine the factors 
operating between the Franco-Prus- 
sian War and the “spark” at Sarajevo. 
Many thought of this incident at the 
time as nothing more than the start of 
another six-month Balkan War. How it 
rapidly assumed world-wide propor- 
tions and why the subsequent fighting 
lasted so long is remarkably well ex- 
plained in this carefully organized 
middle film, now under review. 

One does not anticipate a detailed 
and complete description of such a 
conflict in a film of this length. But its 
well selected points of emphasis, the 
convincing tone in which the uncle 
reminisces, and the choice and quality 
of visuals provide a thumbnail yet 
vivid sketch of the 1914-1918 events. 
Certainly such a treatment is needed, 
at least by younger secondary stu- 
dents. They frequently confuse causes, 
campaigns and personalities if the 
two great wars, and find it hard, even 
with carefully guided reading, to con- 
ceive of the second as but a continua- 
tion of the first. For such pupils, 
prone to get lost in a sea of details, 
this overall presentation is interesting 
as well as useful. 

Those who were teen-agers during 
World War II may find interest in the 


From Coronet’s “World War I: The War Years” 
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IN CANADA write—American Optical Company Canada Ltd., Box 40, Terminal A., Toronto, Ont. 
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New, modern styling and design 
places all adjustments on the right 
side of the instrument...where they 
belong. You operate switch, focus 
knob, opitcal pointer and handy 
roll feed...quickly and easily. Extra 
deep copy platform positions and 
locks instantly at any desired level 
...accommodates material up to 2% 
inches thick. Every detail has been 
planned for your convenience. 


AO OPAQUE 


DELINEASCOPE 


LIGHTER 


AND BRIGHTER 


AO’s New High Speed Opaque 
Delineascope projects a brighter 
image than any other opaque pro- 
jector. Improved, large-diameter, 
coated projection objective deliv- 
ers a full 145 lumens to screen. You 
have clearer image definition in 
tone, contrast and detail... from 
edge to edge, from corner to cor- 
ner of the screen. And, it’s lighter 
than ever...only 29 Ibs. 


RIGHT SIDE CONVENIENCE 


SERVICEABILITY 


Dept. R241 


American Optical 
Company 


INSTRUMENT DIVISION, BUFFALO 15, NEW TORK 


0 Please send full information on AO’s N 


O 


Large hinged access door makes it 
easy to replace bulb and clean re- 
flecting mirrors. All-glass reflecting 
mirrors will not tarnish or deterio- 
rate. AO’s exclusive glass reflecting 
surfaces plus sturdy “unitized” con- 
struction assure projection preci- 
sion that will withstand vigorous 
classroom use. You can be sure that 
your AO Opaque will still produce 
the brightest screen image, even 
after years of service. 


que Delineascope by return mail. 


0 Please have my AO Sales Representative set | 
up a demonstration. 


Name 





Address 
City 








fact that theirs was not the first gen- 
eration to experience “total war,” and 
that the mechanization which proved 
so effective against France in the late 
1930’s was more than twenty years 
aborning. More specifically, they will 
recall, even though the film is not 
explicit as to reasons for our entry in 
1917, that many Americans felt a real 
sense of danger to our own national 
security at that time. 


—Kenneth B. Thurston 


Land Of The Pink Snow 


(F & H Enterprises, 1543 Lewis Ave- 
nue, Billings, Montana) 24 minutes, 
16mm, sound, color, no date. $225. 


Description 


An Indian legend of crystal clear 
lakes, of fish as long as one’s arm, and 
of grasshopper glaciers found just be- 
yond the Land of the Pink Snow form 
the story background for this filmed 
report of a pack-trip into the Montana 
Rockies. 

The adventure begins in an Indian 
camp where an old chief explains in 
sign language (which the narrator in- 
terprets) of the extraordinarily large 
fish found in the lakes when in the 
past his people journeyed to this beau- 
tiful land. But he cautions the in- 
quirers (a father, his two sons, and a 
guide) that the way is long, hard to 
follow, and very dangerous. They are 
told that using horse packs and on foot 
they could expect to reach the “Land 
of the Pink Snow” after four or five 
days. Before the chief completes his 
story he identifies several landmarks 
which can be followed. There will be 
a series of tall jagged peaks “reaching 
high into the heavens, a forest of trees 
as straight as Indian warriors, a moun- 
tain of grasshoppers,” and before com- 
ing to a lake of beautiful fish, they 
must cross the “Land of the Lovely 
Pink Snow.” 

The campers’ trip is then traced. 
They use horses for transportation and 
mules as pack animals to journey 
over the rivers, mountain trails and 
alpine meadows of the Montana 
Rockies. 

Several camp sites are shown in 
which the campers demonstrate prop- 
er hitching of animals and campfire 
safety. These techniques are carefully 
explained. 

The journey leads the small group 
through the heavy timberland de- 
scribed by the Indian chief. As they 
progress high into the mountains they 
come upon the glacier of grasshop- 


(Continued on page 190) 
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For Successful A-V... 


CECO RED LAKE 
35MM STOP MOTION 
PROJECTOR 

For study of 
recorded data 


-rely on CECO's* Audio-Visual equipment, plus the 


professional experience of CECO’s engineers. CECO’s range of A-V products takes in the 
whole audio-visual field—cameras, projectors, screens, slide projectors, animation equipment, sound 
recorders, timers, tripods, etc. m The constant probing and prompting of our technicians is reflected 
in many audio-visual programs across the country, in class room and industry. CECO offers maximum 
efficiency at lowest cost. m The A-V industry has grown into 
a giant. You need the advice and service of professionals. 


Write or call for CECO Audio-Visual spec sheets. Today! GAMERA EQuipment ©..INC. 


Department E-13, 315 W. 43rd St. 
New York 36, N. Y., JUdson 6-1420 
® ™ #707529 

















SINGLE FRAME EYEMO Ss wh TAPE RE- 
35MM FILMSTRIP CAM- ORDER Features 
CRAMER CONTINUOUS ERA Single frame ad- complete remote 


16MM PROCESSOR ad - > control facilities. 
Senses canneenl- RADIANT “EDUCATOR vance, reflex viewing ' NEGEMA PROJECTION 


; and special lens de- 
se edaed tx dapim. Available in tripod, signed for slide films. phi spe — —_ 5% bow 4 type 
1 . ° - ; 
Fully automatic. roll-up, wall and pact unit butt splices Lightweight, sturdy, 
ceiling designs and magnetic tape or film durable. 
many sizes. quickly, accurately. 
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Comments and materials for review 
should be sent to Audio-Visual Center, 
Indiana University, Bloomington, Ind. 





pers. Actual layers of grasshoppers are 
shown imbedded within the icefield. 

As they search for more landmarks, 
they discover that the snow on which 
they walk turns to a pink and orange 
color. This phenomenon is caused by a 
type of algae found only in two parts 
of the world—in this mountainous sec- 
tion of Montana and a mountainous 
section of New Zealand. 

The campers become very excited 
now, for the “Land of the Pink Snow” 
is the last before they reach the leg- 
endary fishing lakes. 

Only a short distance further the 
hikers see the lakes, begin fishing, and 
discover the enormous trout. 


Appraisal 


The Land of the Pink Snow shows 
an exciting, invigorating and educa- 
tional camping journey. The effective- 
ness of the film resides in artistic use 
of color photography in the glacier 
area of Montana and in the actual 
camping techniques used and demon- 
strated. 

The film’s audience might be sever- 
al different groups including recrea- 
tion classes, camping groups and earth 
science classes at the junior and senior 
high school level. The film could be 
applicable to a variety of situations 
and should provide information rela- 


LIFE IN A CELL—Jr. High, Sr. High, College 
—Science—illustrates life functions in a 
single cell. 

12 minutes—Color $135.00 b/w $67.50 
ANIMALS IN A MICRO-UNIVERSE—Jr. High, 
Sr. High, Colleg Sci illustrates nu- 
merous types of microscopic organisms. 
11 minutes—Color $120.00 b/w $60.00 





“How To Use Tools”—Frendal Productions 


tive to outdoor living, appreciation of 
the beauties of nature and understand- 
ing of several unique geologic features. 


—Don R. Luft 


How To Use Tools 


(Frendal Productions, Inc., 435 South 
El Molina, Pasadena, California) 14 
minutes, 16mm, sound, color and 
black and white, 1960. $159 & $80. 
Teachers’ guide available. 


Description 


How To Use Tools surveys the safe, 
correct use of tools by elementary 
grade pupils in various classroom con- 





ELECTRONIC COMPUTERS AND APPLIED 
MATHEMATICS—Jr. High, Sr. High, College 
—for Mathematics, Science and Business 
classes. Shows history of computation— 


explains number system and place valve 


concepts. Computers are explained—wun- 
usual uses illustrated. 


23 Minutes—Color $220.00 b/w $110.00 


16MM SOUND PREVIEW PRINTS AVAILABLE 


DELTA FILMS, IMC. 7238 West Touhy Avenue, Chicago 48, Illinois 
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struction projects using simple hand 
tools. The setting is an elementary 
classroom equipped with minimal fa- 
cilities for construction. In addition to 
the teacher and his class a hand pup- 
pet is used to assist in the explanation. 

The treatment revolves around the 
problems encountered by the children 
in selecting and manipulating the vari- 
ous tools necessary for the construc- 
tion of their individual projects—for 
example, the need for a specific length 
of lumber, by one of the children, to 
begin his project. The teacher demon- 
strates how a common saw horse may 
substitute for a work bench and vise, 
if one employs a “C” clamp properly 
to hold or clamp the material that he 
wishes to saw. 

This is followed by a discussion 
with the group about employing a 
try-square to properly mark a line to 
be followed or cut along. The try- 
square demonstration is performed by 
one of the boys and the actual sawing 
demonstration, utilizing a safety block 
for starting the saw, is demonstrated 
by a girl. This same general procedure 
is repeated for the brace and auger 
bit, the claw hammer and proper nail- 
ing. 


Appraisal 


How To Use Tools should enjoy a 
wide range of application through the 
middle and upper elementary grades, 
or whenever the subject of construc- 
tion with wood, metal and similar ma- 
terials is first introduced to children. 
In addition to the classroom applica- 
tion, this film would be a valuable 
teaching aid in the preparation pro- 
gram for elementary teachers on the 
college level. The teaching methods 
exemplified are basically as sound as 
the subject matter covered. 


—Earl Floyd 
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\ W TO MEET THE EDUCATIONAL 
CHALLENGES OF THE ‘GO:! 


from | UNITED WORLD FILMS 


Write Today for Information and Previews on the Exciting, New... 


is. fLiving Soya eg 








Each 


To fulfill the revitalized requirements of modern science instruction, 
United World Films proudly presents its vast new motion picture venture 
—Tue Livine Science Series. These excellent curriculum-integrated films 
on fundamental science subjects, each a colorful 1314 minutes in length, 
bring the world and the universe into the classroom... helping your pupils 
explore the ways in which science affects their lives...while inspiring 
them to further learning. Through animation, models, diagrams and live- 
action photography, each subject effectively presents basic concepts in 
an interesting and comprehensible way. Reserve your previews today 
for the many titles already available! 


+ 16mm Sound 
+ In Full Color 
+ 18 Minutes Each 














Tes 
EIGHBORS = 
TELL LOE. Lee 


Now, United World Films, long an outstanding source for the finest 
in instructional motion pictures, brings you another social studies/human 
geography milestone in the brand new Your Wortp NeicHsors Series. 
Emphasizing the changes wrought by recent technological and sociologi- 
cal developments, each film will help your pupils increase their knowledge 
of spatial relationships, historical events, cultural developments and the 
impact of traditions, values and new ideas upon peoples’ ways of living 
in various parts of the world. Especially recommended as enrichment 
material for the elementary and junior high school grades, but also suit- 
able for high school and adult courses in International Understanding. 
Write today for previews and further information on the titles which are 
already available. 





(CLIP AND MAIL TODAY) TO: UNITED WORLD FILMS, INC. Dept. ES-61 


1445 PARK AVENUE, NEW YORK 29, N.Y. 
Friction, Pushes and Pulls (April) ME, JH 


Balancing Things (April) P, ME 
You and Machines (May) ME 


(C0 Please reserve previews for me of the titles 
checked below. 

( Please send me additional information on 
the titles checked below. 


UNITED WORLD FILMS, INC, 


1445 PARK AVENUE 
NEW YORK 29, N.Y. 


Cas.e: UNIWORFILM 
TELEPHONE: TRAFALGAR 6-5200 


EDUCATIONAL SCREEN AND AUDIOVISUAL 


THE LIVING SCIENCE SERIES 

(C0 Rockets and Satellites (Now) ME, JH 
Weather Scientists (Now) ME, JH 

The Ocean of Air (Now) P, ME 

Way Stations in Space (Now) ME, JH 
Finding Out About Rocks (Now), P, ME 

The Story of Heat (Now) ME, JH 

Light and its Story (Now) ME, JH 
Gravity, The Mighty Puil (Now) P, ME 

The Story of Magnetism (Now) ME, JH 
Particles of Matter (Now) UE, JH 
Controlling Atomic Energy (Now) UE, JH 
Planets Around Our Sun (Now) ME, JH 
The Milky Way and Beyond (Now) ME, JH 
The Soil and Life (Now) ME, JH 
Measuring and Testing Things (Now) ME 
World of Micro-Life (Now) ME, JH 

How the Water Cycle Works (Now) ME, JH 
Materials of Our World (April) ME, JH 
How Materials Are Changed (April) ME, JH 


nooooooooooooo oooo 


Preferred Dates for Preview _ 
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inside the Weather (May) UE, JH 

Power and Work (May) P, ME 

Wise Use of Water Resources (May) ME, JH 
How Green Plants Make Food (May, ME, JH 
How Do We Find Out (May) P, ME 

Nitrogen and Living Things (June) ME, JH 
Electricity in Our Lives (June) ME, JH 


Grade Levels for which titles are especially recom- 
mended indicated by: 

P—Primary UE—Upper plomentery 
ME—Middle Elementary jJH—Junior Hig 


YOUR WORLD NEIGHBORS SERIES 

(0 Hawaii, The Island State (Now) 

() The Republic of the Philippines (Now) 

C) Turkey, A Middle East Bridgeland (Now) 

C) Puerto Rico, isiand in the Sun (Now) 

CJ Finland, Farmer-Woodsman (Now) 
Germany, The Southern Uplands (Now) 
Spain, Three of Its Faces (Now) 
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AN EXTRAORDINARY 


PROGRAM IN LIVING AMERICAN 
crxxx HISTORY! 


THE PROGRAM 


A RARE COMBINATION OF 4 VERSATILE TEACHING TOOLS 
OF UNMATCHED POWER, AUTHENTICITY AND SCHOLASTIC 
EXCELLENCE . . . CREATED BY A _ DISTINGUISHED STAFF 
OF HISTORIANS, VISUAL EDUCATION EXPERTS AND 


RECOGNIZED AUTHORITIES IN SPECIALIZED FIELDS... 


Here is history, projected in dramatic word and brilliant image, telling and showing America’s great 
story with an excitement and conviction never before achieved. Scrupulously designed to enrich Amer- 
ican history and many other courses of study, this four point program of books and filmstrips is a 
comprehensive and unique apparatus to develop understanding and help to build enlightened citizens. 


THE FILMSTRIPS 


Two award-winning series created under the editorial direction of 
RALPH H. GABRIEL, Sterling Professor of History Emeritus, Yale University 


THE CHRONICLES OF 
AMERICA FILMSTRIPS 
15 units 


This newest series has already won exceptional stature 
—and well earned! Largely based upon the books and 
motion pictures of the same name, its realism brings 
our Country’s history to graphic life, from discovery 
through civil war. Its dynamic images have been likened 
to “adventures in democracy.” 


$97.50 complete or $7.00 each 
Comprehensive TEACHER'S GUIDE free 


THE BOOKS 


THE CHRONICLES 
OF AMERICA 
56 volumes 


Edited by Allen Johnson and Allan Nevins 


Interest-sustaining accounts of the titans and forces 
that struggled in our past to forge America’s present. 
Each volume is a milestone in action—from Red Man 
to the aftermath of VJ Day—authentic, accurate, written 
in gripping narrative form. Most wanted in every 
class—a “must” in every library—good reading! 


$199.00 complete or $3.95 per volume 


ORDER NOW 








THE PAGEANT OF 
AMERICA FILMSTRIPS 
30 units 


Broad in scope as their companion volumes, these 
documentary filmstrips have opened new vistas of 
teaching effectiveness throughout the entire curriculum. 
Each unit portrays a historical drama in America’s 
growth to a world power; together these striking re- 
enactments span five centuries, from aboriginal Indian 
to Atomic Age. 


$195.00 complete or $7.00 each 
TEACHER’S GUIDE free with each unit 


THE PAGEANT 
OF AMERICA 
15 volumes 


Edited by Ralph H. Gabriel 

Picture journals of our history as fresh as today’s news! 
Directed in orderly progression by enjoyable, scholarly 
text, thousands and thousands (11,500) of timeless 
illustrations trace the molding of our nation. A treasure- 
trove of fascinating information, professionally and ex- 
pertly indexed. Fully tested for successful use at all 
evels. 


$147.75 complete or $10.75 per volume 


YALE UNIVERSITY PRESS FILM SERVICE 
YALE UNIVERSITY PRESS 


386 Fourth Avenue 


New York 16, N. Y. 
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FILMSTRIPS 


by Irene F. Cypher 


We approach the season when festi- 
vals are in the air—galas, viewings, 
votings, awardings, etc. Now there is 
nothing wrong in acknowledging work 
well done, and it is always laudable 
to note when an earnest, sincere crea- 
tor of materials achieves acclaim for 
hours of thought and creative energy. 
But a persistent little imp keeps knock- 
ing at our thought door, asking in 
muted tones, “Just what are the stand- 
ards basic to all this ado over awards?” 
And he follows this with another 
gentle question, “Who set up these 
standards and where can I get a copy 
of them?” 

Sometimes it would make very in- 
teresting reading to peruse such data 
(if you could find it). Where, for in- 
stance, are the words of wisdom that 
tell us what makes a good filmstrip? 
Good for what purposes? Good for 
what groups? Good for what age lev- 
els? And does age level make a dif- 
ference in what constitutes good? 
Somehow we have always thought 
that age level interests were quite a 
factor in determining goodness. It 
would also seem possible to hazard a 
guess that artistic techniques had 
something to do with the creation of 
pictures pleasing to eyes and at the 
same time good for purposes of in- 
structing the mind. 

Without seeming critically destruc- 
tive we wish further to say that even 
the acquisition of an award does not 
do away with the necessity for pre- 
viewing before using! No tailor ever 
made a coat to suit all figures; no film- 
strip we have ever seen to date will 
automatically suit all classes and indi- 
viduals. It is still advisable to view 
and select in térms of your own situa- 
tion and pupil needs. 


First Experiments With Air (5 strips, 
color; produced by Jam Handy Organ- 
ization, 2821 East Grand Blvd., De- 
troit 11, Michigan; $26.25 per set, 
$5.75 single strips). Air is probably 
something so essential we tend to take 
it for granted. As the experiments in- 
cluded in this series show us, all living 
things need air; air is everywhere; air 
helps things to float in water, and air 
is real. These facts are explained in 
simple terms especially selected to 
help the primary grader think through 
what he already knows about air and 
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stimulate him to try some experiments 
that will add new facts to his store of 
information. The filmstrips can be 
used to prepare for the experiments 
and can be used while they are in 
process, for the questions included will 
serve to make the young pupil under- 
stand what he is doing. Very good for 
the primary grade science classes, and 
well outlined for these grades. 


Mrs. Cottontail And Her Springtime 
Family and Mr. And Mrs. Robin And 
Their Springtime Family (2 single 
strips, color; produced by Society for 
Visual Education, 1345 Diversey Park- 
way, Chicago 14, Ill.; $5 each). The 
titles of each of these strips are clearly 
indicative of the purpose—to 
how a mother cottontail rabbit builds 
and cares for the nest for her young, 
and the way in which a robin family 
similarly builds and cares for their 
nest of young robins. We are shown 
the contrast between winter and sum- 
mer homes in each instance; we also 
see how the young rabbits and robins 
grow, how they are fed and how they 
learn to care for themselves. The il- 
lustrations will appeal to young view 
ers and should stimulate considerable 
discussion about the habits and ways 
of animals and birds. 


show 


} 
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Judah The Prince (single strip, col- 
or; produced by The Union of Amer- 
ican Hebrew Congregations, 838 
Fifth Ave., New York 21, N. Y.; 
$7.50). The sub-title of this strip is 
“Teacher of Law,” and it is interest- 
ing to note how the producers have 
emphasized the role of Judah as a law- 
yer and a teacher of the law. The 
strip is intended for adult education 
groups and as such has a maturity of 
presentation well suited for the pur- 
pose. The story content of the strip 
deals with the books of the Mishnah; 
the strip could therefore be used to 
help in understanding how the great 
religious books helped men to prepare 
civil laws and community legal guides. 
The color used in the pictures is rich 
and adds to the visual appeal of the 
story material. Filmstrips should be 
used in more adult learning situa- 
tions, and this is a very good example 
of one intended for such groups. 


Market of the Sixties (single strip, 
color, with 33 record; produced by 
Life Filmstrips, Rockefeller Center, 
New York, also from Encyclopaedia 
Britannica Films, Wilmette, Ill.; $7.50 
for strip and record). Charts and 
graphs dealing with such items as 
population changes, business trends 
and economic facts have sometimes 
been dull. This filmstrip utilizes some 
very interesting art work and photo- 
graphs to make such facts both vivid 
and meaningful. We see what hap- 
pens to national investment in re- 
search and social development proj- 
ects. One interesting sequence shows 
what we may reasonably expect in the 





while 
presenting 
Audio- 
Visual 
programs 


* DARKENING 
e DRAPERIES 


is & SHADES 


Finest materials—decorative colors 
Made to fit any size windows 
Guaranteed for 10 years 


Used throughout the United States 
since 1917 


Write for literature and fabric samples. 
They’re free. 


MANUFACTURING COMPANY 


2347 Sullivan Ave.* St. Lovis 7, Mo. 
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Dr. IRENE CYPHER, Associate Professor of Education at NEw YORK UNIVERSITY, 
past-President of the METROPOLITAN AUDIO VISUAL ASSOCIATION, and A-V Editor of 
INSTRUCTOR Magazine, demonstrates the unique advantages of the NORELCO 
‘Continental’ Tape Recorder to a group of student teachers at N.Y .U. Selection of the 
NorELcO for inclusion in the exhibits in N.Y.U.’s “Model Classroom” was based upon 
performance standards of fidelity, reliability, versatility and functional simplicity. 


Now... 2 New orelco Recorders... 


CONTINENTAL ‘300’ 
4-Track Stereo Playback, Monophonic Record-Playback * Comes complete with 
preamp-amplifier, wide-range Norelco speaker and dynamic microphone * 3 
speeds * Headphone facilities for ‘auditioning’ student as he records * Rugged 
construction for constant classroom use * Mixing and sound-on-sound facili- 
ties * Accidental erasure prevention. 


CONTINENTAL ‘400° 


4-Track Stereo Record-Playback, Monophonic Record-Playback * Completely 
self-contained, including dual recording and playback preamplifiers, dual 
power amplifiers, 2 wide-range Norelco speakers and stereo dynamic micro- 
phone * 3 speeds * Mixing, monitoring and sound-on-sound facilities. 


Write for illustrated and detailed brochure. 


Mrs. Mary Lou Piucce, Chairman of the DEPARTMENT OF SPEECH AND DRAMATIC 
ArTS AT ADELPHI COLLEGE in New York, finds her Nore.co ‘Continental’ tap: 
recorder an essential tool in speech instruction. Says Mrs. PLUGGE, “My NORELCO 
tape recorder is valuable to me for a number of reasons. There is an impressive 
tone quality in its reproduction of sound. Concomitant with this is the aid of the 
mechanical pause button which allows me to stop to analyze progress without turn- 
ing off the machine.” The Noreco ‘Continental’ is a product of North American 


Philips Co., Ine., High Fidelity Products Division, Dept. 184, 230 Duffy Avenue, 


Hicksville, Long Island, New Y ork. 
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Comments and materials for review 
should be sent to the department edi- 
tor—Irene F. Cypher, New York Uni- 
versity, 26 Washington Square, New 
York 3, N. Y. 





way of purchases and investments by 
the children born during the fifties and 
coming to maturity in the sixties. 
This is a good filmstrip for high school 
students and for adults; it can be 
used to provide a base on which to 


| hold many discussions about economic 
trends, and what this means to our 


American way of life. 


The Seaway (single strip color; pro- 


| duced by National Film Board of Can- 


ada, and available from Stanley Bow- 
mar Co., 12 Cleveland St., Valhalla, 
N. Y.; $5). The great new waterway 
of the St. Lawrence River means much 
to both Canada and to the United 
States. This strip shows how and why 
the waterway was constructed what 
was involved in the great engineer- 
ing operations, and what the com- 
pleted route means to trade and to 
pleasure travel. Diagrams and photo- 
graphs give us a clear picture of the 
route followed, the geographical fea- 
tures encountered and changed as the 
work proceeded, the great dams and 
locks which were created as part of 
the new seaway. An interesting pres- 
entation, and one with valuable ma- 
terial for use in world geography and 
social science classes. 


The Story Of Yankee Whaling (3 
strips, color, with book; also record; 
produced by Encyclopaedia Britan- 
nica Films, 1150 Wilmette Ave., Wil- 
mette, Ill.; $19.90 for strips and book; 
$3.95 for record; see catalog for other 
price combinations). There is prob- 
ably no more fascinating story than 
that of the role played by the great 
Yankee whaling ships and their crews 
in the development of our country. In 
this instance the book is the excellent 
American Heritage Junior Library edi- 
tion; the filmstrips give us the story of 
Life Aboard A Whaler, Whale Off 
and The End of Yankee Whaling. The 
illustrations have caught something of 
the spirit of the great days, and there 
is a feeling of sincerity and integrity 
to the entire presentation. People and 
ships move through the story as actors 
in a drama, and the great whale is 
always kept before us as a motivating 
force. The story is well told visually 
and the material can be used many 
times over. We like the combination 
of filmstrip and book resources as a 
means of providing plenty of material 
to meet pupil interests and needs. 


EDUCATIONAL SCREEN AND AUDIOVISUAL GuIpE—APRIL, 196] 











PHOTOPLAY FILMSTRIPS 


Prepared by William Lewin, Ph.D. 


A scene in the filmstrip starring Kirk Douglas as Ulysses. 


Ulysses—in full color, 64 frames, a pic- 


torial guide to the new Paramount screen 
version of Homer's Odyssey, produced in 
Italy. An invaluable aid to the study of 
the classic. $7.50. With guide, $7.80. 


The Vikings—in full color, 47 frames, 
based on the Kirk Douglas production. 
$7.50. With guide, $7.80. 


A Lesson in Mythology——Expiains Andro- 
meda, the Minotaur, Iphigenia, etc., based 
on M-G-M's The Living Idol. 25 frames, 
color. $7.50. With guide, $7.80. 


Julius Caesar, set of 2 filmstrips in black- 
and-white, presenting 97 scenes in the 
M-G-M screen version of the play. $7.00. 
With guide, $7.30. 


Knights of the Round Table—aA set of 
two filmstrips. Part One, black-and-white, 
25 frames, explains the background of the 
story, its theme, its significance as an early 
attempt to organize a league of nations 
and how the United Nations Security Council 
is the Round Table of today. Part Two, full 
color, 28 frames, tells the colorful story of 
the great legend, based on the M-G-M 
photoplay. $7.50. 


The Glass Slipper—tThe charming fairy 
tale of Cinderella, told in a new way, 
based on the M-G-M photoplay. 36 frames 
in full color. $7.50. With guide, $7.80. 


Romeo and Juliet—Shakespeare's great 
love story illustrated in color from the 
J. Arthur Rank production filmed on loca- 
tion in Verona and other Italian cities. 
44 frames. $7.50. With guide, $7.80. 


Richard Hi—Based on Laurence Olivier's 
colorful screen version of Shakespeare's 
famous play. 48 frames. $7.50. With 
guide, $7.80. 


Alexander the Great— Biography of the 
first man to conquer the civilized world, 
based on the photoplay. Shows Alexander's 
effort to unite Evrope and Asia, a task 
with which the U.N. is still faced. 55 
frames. $7.50. With guide, $7.80. 


Adventures of Robinson Crusoe—in full 
color, 50 frames, a clear pictorial guide te 
the Defoe classic, based on the United 
Artists screen version. $7.50. With guide, 
$7.80. 


Columbus—Black-and-white, based on the 
J. Arthur Rank production starring Fredric 
March. 55 Frames. $4.00. 


Hansel and Gretel—in full color, 42 
frames, the highlights of the beloved fairy 
tale as performed by the charming Kine- 
mins of Michael Myerberg's screen version, 
released by RKO Radio Pictures. $7.50. 
With guide, $7.80. 


Greatest Show on Earth—in full color, a 
lively pictorial guide to the circus, based on 
Cecil B. DeMille’s Technicolor photoplay, 
which won the Academy Award in 1953 
as the best picture of the year. 40 frames. 
$7.50. 


Money-back guarantee! 


EDUCATIONAL & RECREATIONAL GUIDES, Inc. 


10 Brainerd Road, Summit, New Jersey 
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DRAMATIC 


Produced by 
SAM ORLEANS 
Film Productions, Inc. 


NOW AVAILABLE 


“Man Enough For The Job” is 
the heart-warming story of a typi- 
cal, young American boy growing 
up in these challenging times and 
of his relationship with his family, 
friends and community. 

This brilliant new film has uni- 
versal appeal and dramatically em- 
phasizes the positive values of life 
in America today. In line with 
President Kennedy’s inaugural 
statement .. . “Ask not what your 
country can do for you, ask what 
you can do for your country”. . . 
this compelling story vividly reveals 
the responsibilities of our future 
citizens and stresses the importance 
of patriotism, high ideals, and com- 
munity spirit. 

“Man Enough For The Job” is 
an ideal film for use in assembly 
programs, vocational programs and 
in promotion of community rela- 
tions. Why not send for a preview 
print today? 











Prints are now ben:s <pon- 
sored by university tilm 
libraries, power companies 
and other industries. 





WRITE TODAY 
FOR FURTHER INFORMATION 


Sam Orleans 


FILM PRODUCTIONS INC 
®eseseeseeeeeee8e 
211 W. Cumberland Avenue 


Knoxville, Tennessee 
Ph. 523-8098 


AV 


in the Church Field 


by William S. Hockman 


What Is AV Teaching? 


AV teaching is learning for the 
pupil. No learning; no teaching. Just 
like buying and selling. No buying; no 
selling. To teach is to cause learning 
to take place. But learning is taking 
place all the time. Is that teaching? 
Not exactly. The teaching and learn- 
ing we are talking about has a more 
formal and planned context. 

This formal teaching (or education) 
takes place when a person sets out to 
insert in the experience continuum of 
a pupil a unit of experience which will 
then qualify subsequent experience. 
There are three things to note here. 
The teacher sets out; plans; organ- 
izes and gets ready. She knows what 
she wants to happen and has a pretty 
good idea of how to bring it about. 

To get this thing to happen in the 
experience of the pupil she must set 
into his on-going experience this unit 
of experience which she has planned 
for him. Experience is a continuum. 
It never stops for the pupil. As his 
living is continuous, so is his experi- 
encing. Neither he nor his teacher 
(nor his parents, for that matter!) can 
turn his experience off and on. Its 
flow cannot be interrupted. 

Now this means that the teacher 
must get into the experience stream 
of the pupil. It’s like hopping a mov- 
ing vehicle—he must be moving in its 
direction as he hops on. It means 
something else, which is harder. This 
unit of experience which he would 
bring within the experience continuum 
of the pupil, if it is to be accepted by 
the pupil, should have as near as pos- 
sible the same psychological grain or 
structure, shall we say, as the stream 
of experience of the child. This takes 
some doing. More doing than a lot of 
pseudo-educators assume. 


Structure and Bias. Structuring must 
be done. First, the unit of experience 
will need to be structured, as far as 
possible, to harmonize with the grain 
and structure of the pupil’s experience 
flow. The wise teacher will anticipate 
what this flow of experience will be 
like in psychological texture at the 
time she seeks to alter it and bring 
about learning by the insertion of the 


unit of experience which she has 
planned. 

She will not only anticipate. She 
will plan to do something about this 
bias and grain and structure which 
the pupil has as he is living in the 
locus and moment of that educational 
encounter. If not, she will be rubbing 
the pupil’s mental fur the wrong way, 
and working against the grain of his 
mental wood. 

What can she do? She can take 
positive hold of the pupils (the class) 
and make them ready for what she is 
about to bring into their experience 
continuum. Let’s be specific. If it is 
information she wants them to learn 
she may not be able to change it in 
substance but she can change it in 
form. She can tell, question, demon- 
strate and show. She can, secondly, 
affect the mental bias and grain of 
her class. She can get them ready to 
ask questions, to watch an experi- 
ment, to dramatize, to listen, and com- 
prehend as best they can. Much of the 
art of teaching is right here. It’s in 
getting the class ready to learn what 
they are to learn. 


Same Bias. She tries to give the 
unit of experience which she intends 
to be set into the experience-con- 
tinnum of the class the same bias and 
grain which she seeks to bring about 
in the class as she makes it ready to 
learn. Not to do this is to abandon 
elemental common sense. 

The serious teacher is not casual 
and nonchalant about this matter, 
either. This set-in unit of experience 
must turn out to be determinative. It 
must have significance for both future 
‘learnings’ and future living. Both 
must be favorably affected by this 
unit which was ‘learned.’ 


Yet as we all realize, in the use 
of audiovisual aids we find scads of 
high-rated teachers who ignore these 
principles. Some there are who ignore 
them only when using audio and 
visual aids—when this unit of experi- 
ence takes the form of some audio or 
visual media. 

It often turns out that by the acci- 
dental nature of things—the ingratiat- 
ing character of things visual and audi- 
tory—this unit of experience seems 
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permanently set into the pupil’s ex- 
perience continuum. Seems, I say, for 
careful testing will often show that 
this unit did not stick, that it fell out, 
that this patch of learning on the 
child’s life came un-sewed, that this 
new string on his ball of learning 
came off because it was never tied on 
in the first place. 

And not all of this sloppy audio- 
visual ‘teaching’ is being done in the 
churches, Too many AV courses for 
teachers never get beyond machinery 
to these deeper considerations. And 
yet we know that where the motion 
picture is concerned we have several 
strikes against us when we seek to use 
it as that unit of experience to be set 
into the pupil’s experience flow. The- 
atrical films and the junk he sees on 
most TV programs have given him 
what turns out to be a negative bias 
or real psychological immunity to seri- 
ous films. His readiness is for enter- 
tainment, for more of the same, for 
more of what he has generally had far 
too much of. He is not ready, gen¢ral- 
ly, to learn anything from films. He 
has an entertainment bias. 

This disorientation even carries 
over from films to other visual media. 
I see it with the smallest children in 
my church school. The teachers of 


our weekday nursery must deal with 
it. At one time this bias was so crystal- 
lized in the Senior Hi department of 
the church school that neither films 
nor filmstrips could be used. We could 
not make a breakthrough with that 
generation. We had to wait for a new 
one. 


Illustrations. May I close this discus- 
sion with several illustrations. Some 
years ago a fine and pious member of 
the church said her objection to our 
dances would be less if we would 
bring the young people up to the 
chapel and show them a religious mo- 
tion picture at the end of the evening. 
How would you have liked to have set 
that unit of experience into that expe- 
rience continuum? 

Not long ago a fellow minister said 
that the men of our church would not 
listen to a 20-minute tape recording. 
I explained who the ‘speaker’ was, and 
even then he warned me that they 
would just leave such a program. The 
tape was set; its character could not 
be altered. That left the physical en- 
vironment and the minds of the men 
to be controlled. I made certain that 
all could hear and understand with 
ease. Then with a little ‘readiness’ 
speech I tried to inject the bias I 


wanted—one which would match that 
of the tape’s message—into the minds 
of the men. At the end of that listen- 
ing-and-learning experience not one 
man in that hundred was smoking— 
and it takes a lot to separate Lady 
Nicotine and her devotees! 

Audiovisual teaching—to use a bad 
term—does not just happen. Bringing 
significant units of experience into the 
child’s on-going life in such a way 
that future learning and life is favor- 
ably affected can be done in many 
ways, and one of the best is by the 
use of audio and visual media by those 
willing to learn the principles which 
underlie this art. 


Religious Records 


My friend and column-neighbor 
and savant in the field of phono discs 
has been kind enough to call my at- 
tention to a series of recordings of Bib- 
lical material. These four stories— 
Genesis, Adam and Eve, Noah and 
The Ark, and Moses and The Ten 
Commandments—are produced by 
P.R.I. (418 Lafayette St., New York 
3) under the Tops label. He says 
that while for home use, they might 
be useful in the church school. 

The format seems good: James 


Coronet Films now makes available an unusual new 
program, EN CLASSE. With sound on records, 
this course enables teachers with limited language 
training to teach a full year of conversational 
French, especially in grades three, four, and five. 
The program has supplementary use in junior and 
senior high schools...even in schools which 
already have an established language program. 
EN CLASSE was developed under the direction 
of Roger A. Pillet, Ph.D., Assistant Professor of 
Education in French, The University of Chicago. 

Combining 20 appealing filmstrips in full color 
with sound on 12” LP records, EN CLASSE en- 
courages maximum pupil participation—the best 
way for youngsters to learn a foreign language. It 
develops an extremely wide range of conversation 
on such subjects as greetings, numbers, songs, 
colors, days of the week, telling time, parts of the 
body and many others. 

Each EN CLASSE filmstrip unit is designed as 
the basis for two weeks of planned instruction—a 
full year of regular, intensive teaching. A 64 page 
Teacher’s Manual accompanies the course—an 
authoritative guide to the most effective use of 
the program. 

Use the coupon ...to order EN CLASSE at the 
full price of $195 with a fifteen-day examination 
privilege or to request full descriptive information. 


Dept. ES-461 CORONET FILMS” ~~) 


Coronet Building, Chicago 1, Iilinois 
Please send EN CLASSE on fifteen-day approval. it is under- 
stood that if the program is not entirely satisfactory, it may be 
returned for full credit of the purchase price. 
Please send descriptive brochure on EN CLASSE. 


Coronet Films announces a new 


FILMSTRIP PROGRAM 
WITH SOUND ON RECORDS 


to teach a full year of FRENCH 
in the elementary grades 
EN 
CLASSE 


Name Position 


Address 


City 


School = | 
— 
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Comments and materials for review 
should be sent to the department edi- 
tor—William S. Hockman, 12 June 
Drive, Glens Falls, N. Y. 





Mason and his wife, Pamela, telling 
the stories quite simply and conver- 
sationally, with the little girl inter- 
rupting to ask questions or to offer 
similes. But content counts, and in 
content interpretation and theology is 
crucial. Not being expert in the field 
of records, I don’t know how you can 
hear-before-you-buy and find out if 
these recordings say what you want 
said in your home or your church. 


The foregoing caution would ap- 
ply to a more ambitious series of bibli- 
cal records by The Library of Sound 
Education (124 East 40th St., N. Y. 
16). This series covers 12 O.T. stories 
with six records, with about 20 min- 
utes per story. It also offers four N.T. 
stories on two records. Leif Erickson 
serves as narrator for both series. 

My slight familiarity with this 
treatment of biblical materials makes 
me hope that someone is not looking 
upon the Scriptures as hills with gold 
in them, for this Great Treasure has a 
way of taking the measure of all who 
attempt to mine it for profit and gain 
rather than for spiritual enrichment 
and understanding. 





SEMPER FIDELIS 


... Always Faithful 


School Net: 
$279.50 


The exacting requirements of 
tape reproduction for educa- 
tion in schools and industry are 
faithfully served by Rheem 
Califone’s LEXICON Tape 
Recorder Model 71-T. 


The distortionless high fidelity of its amplifying system is matched 





by its rugged durability and ease of operation. The LEXICON, with its 
detachable |2-inch speaker, is the only tape recorder for schools which 
performs as brilliantly for the auditorium and playing field as for the 
classroom. Other LEXICON features are the special “perfect-pitch” 
motor, safety-button protection against tape erasure. It accommodates 
up to 7” reels at speeds of 334 or 72 inches per second. With the spe- 
cial Tape Counter, you can instantly locate any portion of a recording. 

Write Dept. ES-4 for full details on the LEXICON and other 
Rheem Califone products, including Classroom Phonographs priced 
from $54.95, Single Unit Sound Systems for public address and a com- 
plete line of Language Laboratory equipment. 
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FOREMOST MANUFACTURERS OF SELECTIVE AUDIO-VISUAL PRODUCTS FOR EDUCATION 


CALITONE conronarion 


HOLLYWOOD 36, CALIF 


1020 N. LA BREA AVENUE 


Dr. Spencer 


BFC Gets New Head 


Dr. Harry C. Spencer, well known 
all across the church AV field, was 
elected chairman of the Broadcasting 
and Film Commission (BFC) of The 
National Council of Churches (NCC) 
at its annual meeting in New York in 
February. As BFC chairman, Dr. 
Spencer will give leadership to a cen- 
tral inter-denominational agency 
through which 20 Protestant and Or- 
thodox church bodies cooperate to de- 
velop, produce and distribute religious 
broadcasting programs and motion 
pictures. Dr. S. Franklin Mack is the 
executive director of BFC. 

In speaking to the commissioners 
Dr. Mack stressed the need of the 
churches to put the mass media to the 
best possible use for the furtherance 
of the Gospel. He strongly felt that 
church members should patronize 
good films and reject the inferior ones. 
In the area of religious films for 
church use, we would like to com- 
ment, the BFC has produced some of 
our best and most useful films. Some 
of our worst and least useful could 
have been vastly improved or junked 
if the producing church agency had 
sought BFC advice and assistance 
rather than go it on their own skimpy 
know-how and know-what. In these 
days the work of this agency of 
cooperating Protestantism needs to be 
generously supported both verbally 
and financially. 


PROFESSIONAL 
LETTERING 
TECHNIQUE 
Write for literature 
Stik-a-letter Co. rt. 2, 80x 1400, Escondido, Calif, 
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TRADE DIRECTORY FOR THE AUDIOVISUAL FIELD 


ers. (D)—<dealers, distributors, film rental libraries, projection services. 


KEY: (P)—producers, importers. 


Where a primary source also offers direct rental services, the double symbol (PD) appears. 








COLOR FILM DEVELOPING & PRINTING 





Walt Sterling Color Slides 
224 Haddon Road, Woodmere, Lt. |., N. Y. 
Authorized ‘‘Technicolor’’ dealer 








Association Flims, Inc. (PD) 
Distributor of Free-Loan and Rental Films. 


Headquarters: 
347 Madison Ave., N. Y. 17, N. ¥ 


Regional Libraries: 
Broad at Elm, Ridgefield, N. J. 
561 Hiligrove Ave., La Grange, Ill. 
799 Stevenson St., San Francisco, Cal. 
1108 Jackson St. Dolias 2, Tex. 
sion Language Teaching Service (PD) 
Suite 1852—100 Church St., New York 7, N. Y. 
The Spanish Instructo-Film Series. 
Australian News and information Burecy (PD) 
636 Fifth Ave., New York 20, N. Y. 
Avis Films (PD) 
P. O. Box 643, Burbank, Calif. 
Bailey Films, inc. (PD) 
6509 De Longpre Ave., Hollywood 28, Cal. 
Studios, Inc. (PD) 
729 Seventh Ave., New York 19, N. Y. 
Breadman Films (PD) 
127 Ninth Ave., North, Nashville 3, Tenn. 
Chapel Films 
Div. McMurry Audio Electronics, Inc. 
P. O. Box 179, Culver City, Calif. 


Colonial Williamsburg, Film 
Distribution Section 


Williamsburg, Va. 
Free historical materials catalogue 
Coronet instructional Films (P) 
Coronet Bidg., Chicago 1, II! 
family Films, inc. (PD) 
5823 Santa Monica Bivd., Hollywood 38, Calif 
film Research Company (PD) 
Onemia, Minnesota 
Forest Indian and Science Films 
ideal Pictures, Inc. (Dd) 
Home Office: 
58 E. cae Water St., Chicago 1, II! 
x Hy 


1840 Alcatraz Ave., Berkeley 3, Cal. 
2221 $. Olive St., Los Angeles 7, Cal. 
714—18th Street, Denver 2, Colo. 

55 NE 13th St., Miami 32, Fic. 

52 Auburn Ave., N. E., Atlanta 3, Ge. 
1370 S. Beretania St., Honolulu, H. 

58 E. South Water St., Chicago 1, Ill. 
15 E. Maryland St., Indianapolis 4, Ind. 
616 S. 5th St., Louisville 2, Ky. 

1303 Prytania Street, New Orleans 13, Lo. 
102 W. 25th St., Baltimore 18, La. 

42 Melrose St., Boston 16, Mass. 

15924 Grand River Ave., Detroit 27, Mich. 
3400 Nicollet Ave., Minneapolis 8, Minn. 
1402 Locust St., Kansas City 6, Mo. 
3743 Gravois, St. Lovis 16, Mo. 

6509 N. 32nd St., Omaha 1, Neb. 

1558 Main St., Buffalo 9, N. Y. 

233-9 W. 42nd St., New York 36, N. Y. 
2110 Payne Ave., Cleveland 14, Ohio. 
1201 S. W. Morrison, Pertiand 5, Ore. 
119 Ninth St., Pittsburgh 22, Pa. 

18 S. Third St., Memphis 3, Tenn. 

2434 S$. Harwood, Dallas 15, Tex. 
Brigham Young Univ., Provo, Utah. 

219 E. Main St., Richmond 19, Va. 

4401 W. North Ave., Milwaukee 8, Wis. 


Flim Bureou 
332 S. Michigan Ave., Chicago 4, III. 


Knowledge Builders (Classroom Films) (PD) 
Visual Education Center Bidg., 
Fleral Park, N. Y. 





For information about Trade Di- 
rectory advertising rates, write 
EDUCATIONAL SCREEN & AUDIO- 
VISUAL GUIDE, 2000 Lincoln Park 
West Bidg., Chicago 14, Ill. 











i's, inc. it 
112-14 W. 48th St., New York 19, N. Y. 


United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N. Y. 
542 $. Dearborn St., Chicago 5, Ill. 
6610 Melrose Ave., Los Angeles 38, Col. 
287 Techwood Dr., NW, Atlante, Ga. 
2227 Bryan St., Dallas, Tex. 
5023 N. E. Sandy Bivd., Portland 13, Ore 
1311 N. E. Bayshore Dr., Miami, Fla. 





FILMSTRIPS 





Broadman Fiimstrips (PD) 
127 Ninth Ave., North, Nashville 3, Tena. 


Christian Education Press Fiimstrips (PD) 
Religious Subjects 
1505 Race St., Philadelphia 2, Pa. 


family Fliimstrips, inc. (PD) 
5823 Santa Monica Bivd., Hollywood 38, Calif. 


Enrichment Materials inc. (PD) 
246 Fifth Ave., New York 1, N. Y. 

Path pe Educati i Films, Inc. (PD) 
71 Weyman Ave., New Rochelle, N. Y. 
Audio-Visual Foreign Language Material 





Seciety for Visual Education (Po) 
1345 Diversey Parkway, Chicage 14 


Teaching Aids Service, Inc. (PD) 
lowell Ave. & Cherry Lane, Floral Pork, N. Y 
31 Union Saquore West, New York 3 


Visual Education C L Inc. (PD) 
VEC Weekly News Filmstrips 
2066 Helene St., Madison, Wis 








MOTION PICTURE PROJECTORS & SUPPLIES 


Gell & Howell Co. (m) 
7117 McCormick Road, Chicage 45, Ill. 
Eastman Kodek Company 
Rochester 4, New York 


Victor Division, Kalart Co. 
Plainville, Conn 


MAPS — Geographical, Historical 


Oenoyer-Geppert Company 
5235 Ravenswooo Ave., Chicago 40, lil. 


MICROSCOPES & SLIDES 

















Denoyer-Geppert Company 
5235 Ravenswooa Ave., Chicago 40, lil. 


PRODUCTION EQUIPMENT 


Camera Equipment Co., Inc. (MD) 
315 W. 43rd St., New York 36, N. Y. 
6510 Santa Monica Bivd., Hollywood, Cal. 
amera 2., Inc., Florida 
1335 E. Tenth Ave., Hialeah, Fia. 


PROJECTION TABLES 
Advance Products Company (PD) 


2300 E. Douglas Ave., Wichita, Kans. 
Complete Line of Projection Tables 

















READING IMPROVEMENT 





Psychotechnics, Inc. 
105 W. Adams St., Chicago 3, Ill. 
Mfgrs. of SHADOWSCOPE Reading Pacer 





RECORDS 





Academic Recording Institute Grae 
18 E. 50th St., New York 22, 
(Noted Scholars on Records or oie 
Broad: Films (PD) 





FILMSTRIP, SLIDE & OPAQUE PROJECTORS 





OuKane Corporation (mM) 
St. Charles, Illinois 





FILM EDITING EQUIPMENT 





Traid Corporation 
P. O. Box 648, Encino, Calif. 
Professional Portable Hot Splicers 





ELECTRONIC TRAINING KITS 





Allied Radio Corporation 
100 N. Western Ave., Chicage 80, II! 





FLAGS, BANNERS, BUTTONS, AWARDS 





Ace Banner & Fiag Company (mM) 
224 Haddon Rd., Woodmere, L.!., N. Y. 
All sizes—U.S., State, Foreign, etc.-immed. del. 


127 Ninth Ave., North, Nashville 3, Tenn. 
Curriculum Materials Center (PD) 
5128 Venice Bivd., Los Angeles 19, Cal. 
Records, Tape Recordings, Filmstrips, Books 
Enrichment Materials inc. (PD) 
246 Fifth Ave., New York 1, N. Y. 
Folkways Records & Service Corp. 
117 W. 46th St., New York, N. Y. 
Heirloom Records 
Brookhaven, N. Y. 
(History through oy & Folksongs) 
Monitor Recordings, | (PD) 
413 W. 50th St., New York 19, N. Y. 
Russian, French, Spanish Lenguage Materials 
Music Education Record Corp. 
P.O. Box 445, Englewood, N. J. 
(The Complete Orchestra demonstrated) 
Spanish Music Center, Inc. (PD) 
127 W. 48th St., New York 36, N. Y. 
(SMC Language Records Center) 





RECORDS—TAPES 
Pathescope Educational Films, Inc. (PD) 
71 Weyman Ave., New Rochelle, N. Y. 
Audie-Visual Foreign Language Material 


RECORDERS — PLAYERS 











Allied Radio Corporation (MD) 
100 N. Western Ave., Chicage 80, Ill. 





SCREENS 





GLOBES — Geographical 





Denoyer-Geppert Company (PO) 
5235 Ravenswood Ave., Chicago 40, I!i. 





BIOLOGICAL MODELS & CHARTS 





yer-Geppert Company 
5235 Ravenswood Ave., Chicago 40, Ill. 





LABORATORY SERVICES 





‘on Motion Pictures, Incorporated 
1226 Wisconsin Ave., Washington, D. C. 
Complete 16mm & 35mm icboratery services 
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Radiant ing Co. 
8220 No. Austin Ave., Morton Grove, 


SLIDES 
Key: Kodachrome 2 x 2. 3% x 4%, or lerger 








Colonial Williamsburg, Flim 
Distribution Section (PD) 
Williamsburg, Va. 

(2x2 color slides in sets) 

Keystone View Co. 

Meadville, Pa 

Meston's Travels, inc. 

3801 North Piedras, El Pase, Texas 

Walt Steri Color Slides 


(PD-4) 
(PD-2) 
(PD-2) 
224 Haddon Rd., Woodmere, L. |., N. 
4,000 (scenic & maps) of teacher's world trovels 
SOUND SYSTEMS 








Allied Radio Corporation (mb) 
100 N. Western Ave., Chicage 80, Ili 
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New Equipment and Materials 





Remote Control Pan and Tilt for CCTV 
provides 10 foot pounds torque in hor- 
izontal lane, 20 in vertical; wt 29 Ib; 
revolves 360° horizontally; 45° from 


For addresses of the sources supplying 
information on which these listings are 
based, refer to Directory of Sources, 
page 206. For more information about 
any of the equipment and materials an- 
nounced here, use the enclosed reader 
service postcard. 


CAMERA ACCESSORIES 


Automatic Tripod—legs retract after 
using simply by turning tripod upside 
down. Locks at any height up to 65”, 
closes to 25”, wt 2% lb., pan head with 
aera cameras. $14.95. ‘Vicaudio’ Projector 

8mm Sound Rear Projector based on 
Kodak sound projector, 400’ reel, 
9x12” screen, VICOM. 


For more information circle 
No. 101 on return postal card. 


Pelco Pan and Tilt Unit 
For more information circle 
No. 106 on return postal card. 


SOUND, Equipment & 
Accessories 


Attache Case P-A self-contained, bat- 
tery-powered, 15 watt output, vir- 
tually weatherproof. With batteries 
$199.50. Inputs for tape, phono, radio, 
accessory mikes, AC-operation, avail- 
able as extras. ANTREX. 


2-Lamp Bar Light 9” long, bounce han- 
dle, holds two reflector lamps of any level vertically. Medium duty unit 
model. With 2 BEP lamps $5.95. $550; explosion proof model $635. 
SMITH-VICTOR. PELCO. 


For more information circle 
No. 103 on return postal card. 


PROJECTORS, Still 


“Schoolmaster” Slide-Filmstrip Projec- 
tor—change from one to other re- 
quires no tools; built-in telescoping 
carrying handle; 500 and 750 watt 
models; accessory automatic rewind 
available. GRAFLEX. 


For more information circle 
No. 102 on return postal card. 





For more information circle 
No. 107 on return postal card. 


—_ 


Does More 
than any other rear screen! 


Classroom Record Player, 4-speed, 10- 
watt, 9” speaker, headset jack, auto- 
matic turntable release, AC feed cord 
storage, needle protected from hitting 
motorboard, spring cushioned plastic 
feet, variable speed, wt 17 lb. Mohel 
300VC $59.50. AUDIOTRONICS 


For more information circle 
No. 104 on return postal card. 


PROJECTORS, Movie, TV 


New RCA Sound Projector features a 


separate motor and blower for reverse 
projection. Forward and reverse are 
controlled by a single rotary switch. 
Reverse automatically shuts off the 
sound track. RCA 


For more information circle 
No. 105 on return postal card. 


For more information circle 
No. 108 on return postal card. 


Remote Control for Cordless Mikes and 


up to four other units or circuits. 
Vegatrol, ratio carrier operated relay 
with contact capacity of 5amp at 117v 
AC or 28v DC resistive load for each 
of four circuits. 4%4x5%x8”; wt 3% 





90. A. 
EXCEPTIONAL REAR SCREEN Ib. $69.90. VEG 


FOR DAYLIGHT USE 
LENSCREEN Panel Materials of Glass or 
Plexiglas for In-Wall or Custom Rear 
Screen Installation 

e Adapts to your projector 

e Eliminates room darkening 

e Conceals projection equipment 

e Facilitates learning 
Complete choice of rear screen equipment 
including portable screens for classroom, 
auditorium, the ‘T-V Studio. Many mod- 
ern, effective uses. 


Send for Kit of A-V Ideas 
POLACOAT, INC. [73° Sorkin, Rees 
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THE FILM DOCTOAS® 
SPECIALISTS 
in the science of 

FILM 
REJUVENATION 


RAPIDWELD Process for: 
* Scratch-Removal 


* Abrasions + Dirt + Rain” 


Send for Free Brochure 
rapid 


Founded 1940 
37-02C 27th St., Long Island City 1,N.Y 


For more information circle 
No. 109 on return postal card. 





a “~ Ty 
é Ge HOW 
\\ 


@ TO 
BOOKLET MAKE 

sews mowe signs or YOUR 

i nnies 

with famous Webway Meh 

System. Free booklet SHOW- 


shows you how. 
HOLES-WEBWAY, INC. Bf ov.¥-]0}-44 


| ST. CLOUD, MINN. 











Tape Cartridge Recorder - Playback. 
11%x10” “Bookshelf Magnematic” 
3%” high. Endless loop tape, automat- 
ically threaded, untouched by hands. 
Wide choice from mono play (from 
$199) to stereo play-record (to $389). 
Many accessories. 200’ cartridge with 
special lubricated tape $2.95; 600’ 
$5.80; 1200’ $9.95. AMPCORP 


For more information circle 
No. 110 on return postal card. 


Ten Magnetic Tapes are now marketed 
in connection with recorders and lang 
lab equiment made by same firm. 
Qualities reported include full range 
frequency response, low print-through, 
freedom from distortion, exceptional 
strength and durability. Catalog avail- 
able. RHECAL. 


For more information circle 
No. 111 on return postal card. 


10-watt P.A. Amplifier accommodates 
high impedance microphones; records, 
radio or tape play through phono in- 
put; tape output jack; impedance 
range permits wide choice of speakers. 
64%4"x10"x5%", $29.95. Model Knight 
KN-3010. ALLIED. 


For more information circle 
No. 112 on return postal card. 


CCTV-ETV 


CCTV Monitors developed for expanded 
brightness range to combat ambient 
light conditions; maximum service ac- 
cessibility; polarized safety glass face 
plate available accessory; 14-17-21- 
inch screen on same aluminum chas- 
sis. Offered as part of GE general 
broadcast equipment line as well as in 
Intra-Tel CCTV “package.” GEVA. 


For more information circle 
No. 113 on return postal card. 


8mm CCTV This 3-piece combo scored 
a “first” in 8mm sound film produc- 
tion for TV broadcast, at Station 
KPHO, Phoenix, Arizona. Pre-striped 
8mm films (DuPont 931 and EK Tri- 
X) provided 5% minutes per 50’ spool. 
Sound is recorded on 30 mil stripe 
located between the sprocket holes 
and the edge. The exposed film is 
developed in the Mini-Rapid process- 
or at 6’ per minute, then split and 
spliced and run through the specially 
adapted 8mm projector. Reversal of 
polarity gives positive image from 
negative film. FAIRCHILD. 


For more information circle 
No. 114 on return postal card. 








NEW! 


individual size (9 x 12”) 
FilMagic silicone Cloth 


Ideal for Best 
Cleaning and protection for filmstrips, records, 
lenses ond tronsparencies. Identical with Fil- 
Magic PROFESSIONAL (12 x 18”) Cloth except 
size. Send $1.00 for each Individual size Fil- 
Magic Cloth, 


THE DISTRIBUTOR’S 
GROUP, INC. (DEPT. AG) 
204 - 14th ST., N.W. ATLANTA 13, GA. 


personal or classroom use. 


Postpaid and guaranteed from: 





LANGUAGE LAB 


Lang Lab Tape Recorder features a | 


“record-practice” switch to permit | 
simultaneous recording and listening | 
to own voice; student and instructor 
volume controls and level indicators, | 


Telectro Tape Recorder 


dual headphone jacks for student and 
instructor headsets, dual track, 3- 
speed (1%, 3%, and 7% ips). TELEC- 
TRO. 


For more information circle 
No. 115 on return postal card. 








‘*FIBERBILT’’ CASES 
“THEY LAST INDEFINITELY” 
Equipped with steel corners, steel card 

holder and heavy web straps. 
Only original Fiberbilt Cases bear this 
Trade Mark 


Your Assurance 
of “Finest Quality” 


For 16mm Film— 
400’ to 2000’ Reels 
Sold by All Leading Dealers 
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ANAGI 
WYLAA 


and Repairing Technique 


NEW 
20 FT. 
10) 8 BY only 2 7 aor 16mm 


REPAIR Torn, damaged 


films & film strips, patch cuts, tears 
gouges, necks, burns, etc 


REPLACE Torn perfor 


ations — on sound or silent films & 
film strips missing pieces of film 
restore torn-out bits of film 


a 


WORN BUTT SPLICE wi 


out losing a single frame of your film 
strip or 16mm movie film—butt splice 
leaders and tails no cement or 
splicers needed — 


STRENGTHEN 
OVERLAP SPLICES 


Placing a frame of Magic Mylar over 
your regular over-lap splice absolutely 
prevents it from ever opening 
Mag 
LAr. F<48); 
jarkr 


Florman & Babb, Inc. 


Please send me: 
20 ft. rolls — transparent 16mm — single 
perforation (T16S) at $2.20 


66 ft. rolls — transparent 16mm — single 
perforation (T16S) at $6.00 


20 ft. rolls — transparent 16mm — double 
perforation (T16D) at $2.20 


66 ft. rolls — transparent 16mm — double 
perforation (T16D) at $6.00 


20 ft. rolis — transparent 35mm (T-35) 
at $4.04 


66 ft. rolls 
at $11.00 


66 ft. rolls white opaque — 16mm — 
magnetic film only (0-16) at $6.00 


66 ft. rolls — white opaque — 35mm 
(0-35) at $11.00 


Ya" splicing tape for magnetic tape ($4) 
at $.57 


SPECIAL INTRODUCTORY KIT: 
roll T16 ($2.20) 


- transparent 35mm (T-35) 


OOOOODOUOU 


~ 
) 
R 


| Splice Block 9.9% 
($26.16 


CT) Special Introductory Kits at only $14.50 


| Name 
H Address 


| City 


" 68 W. 45th St, N.Y. 36,N.¥. ” 


* 
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FREE paps 
and i nt, 
AALLIE 0 leeds apepeain: 
$44-PA tise training kits, electronic 
parts. Write for Catalog. 

ELECTRONICS figulaatbenedaieaeen 
PURE TRIE 100 W. Western Ave., Chicago 80, Wil 











Scratches 





on Film 
Irritate 


Audiences 


Fortunately, scratches 
can almost always be 
removed — without loss 
of light, density, color 
quality, sound quality, 
or sharpness. 


Write for brochure 


EERLESS 


FILM PROCESSING CORPORATION 
165 WEST 46th STREET, NEW YORK 36, NEW YORK 
959 SEWARD STREET, HOLLYWOOD 38, CALIF. 








New Materials 


KEY TO ABBREVIATIONS 


mp—motion picture 
fs——filmstrip 
si—slide 


rec—recording 
L-——33-1/3 r.p.m. microgroove record 
min—minutes (running time) 
fr—frames (filmstrip pictures) 

lent 


CINEMA ARTS 


Editing Synchronous Sound mp INDI- 
ANA 10min b&w $50. Relationship of 
camera work to editing, importance 
of cues, holding syne throughout the 
editing process. C A 


For more information circle 
No. 116 on return postal card. 


The Seven Wives of Bahram Gur mp 
INDIANA 19min col $175. XII Cen- 
tury story of Persian king’s simul- 
taneous marriage to seven princesses, 
and his ultimate wedding his slave 
girl. Photographed from authentic 
Persian miniatures; musical back- 
ground recorded in Teheran on 
ancient instruments. SH C A. 


For more information circle 
No. 117 on return postal card 


EDUCATION 


Dramatize Your Teaching 4fs O’NEIL 
col set (4) $24. How various forms 
of dramatization promote wide-awake 
learning. TT A 


For more information circle 
No. 118 on return postal card. 





Available with your Key- 
stone Overhead Projector— 
at reasonable cost—are these 
prepared materials: 

1. Science Transparencies 
—a splendid series of stand- 
ard (3% x 4 in.) slides on 
Biology, Physics, General 
Science, Health, Elementary 
Science. 

2. Social Studies Transpar- 
encies, standard size,3%4x4”. 

3. Map Slides, 3% x 4 in. ° 


An Overhead Projector 


is only as Valuable as its 


TOTAL USEFULNESS 


in the Classroom 





The KEYSTONE 
Overhead Projector 


and many of the 
items listed are 
available for pur- 
chase in many states 


4. Polaroid Transparen- 
cies, 3% x 4 in. 

5. Tachistoslides for teach- 
ing Reading, Music, Type- 
writing, Shorthand, Arith- 
metic, Foreign Languages. 

6. PRACTICAL USABLE 
Handmade Slides and 





Transparency Materials. 
Etched Glass Slides used 
with ordinary lead pencil. 

7. And Other Uses—pro- 
jection of 2 in. and 2% in. 
Slides, Strip Film, Micro- 
scopic Slides, Tachistosopic 
Slides. 


under TITLE Ill 
of the NDEA 
KEYSTONE VIEW 
CO., Meadville, Pa. 
Since 1892, Produc- 
ers of Superior Vis- 

ual Aids. 





High School Guidance 3fs FOMC col 
(part of 9-unit series, $30 per club 
unit). Titles: Your Life of Work; 
Status Seeking; Putting Your Apti- 
tudes to Work. Evaluated ESAVG 
2/61. SH TT 


For more information circle 
No. 119 on return postal card. 


The Influential Americans mp CAROU- 
SEL 52min b&w $250. Team teaching 
at Lexington, Mass.; large classes 
taught at Evanston, Ill; language 
labs in Jefferson County, Colo.; the 
Midwest Airborne TV project. Origi- 
nally a CBS News presentation. SH 
TTCA 


For more information circle 
No. 120 on return postal card. 


Making Geographic Models fs OH- 
STATE 55fr col $4. Producing and 
use of models, especially papier 
mache relief maps. TT JH 


For more information circle 
No. 121 on return postal card. 


Meaning in Child Art mp PENNSTATE 
llmin col. A wide variety of media 
for artistic self-expression, and a 
search for the meanings of what 
young artists are trying to communi- 
cate. TT CA 


For more information circle 
No. 122 on return postal card. 


The Thinking Machine mp CAROUSEL 
54min b&w $250. Parallels indicated 
between working of human brain and 
a electronic computer which can write 
a play, win at checkers. Will man’s 
machines supplant his own intelli- 
gence? SH C TT A 


For more information circle 
No. 123 on return postal card. 


GUIDANCE, Personal 


Learning Church Manners sfs FAMILY 
47fr LP col. Boys are reproved for 
misbehaving in a church after school 
lets out; one is taken back by his 
father and proper conduct is demon- 
strated. Evaluated ESAVG 2/61. El-A 


For more information circle 
No. 124 on return postal card. 


GUIDANCE, Vocational 


Cameras and Careers mp EK 27min col 
loan. Job descriptions, training and 
skills required for impressive list of 
occupations involving photography, in 
industry, education, communicaton, 
government. Evaluated ESAVG 2/61. 


See local dealer 





SCIENCE FILMSTRIPS 
SINCE 1931 SINCE 1931 
MADE BY TEACHERS FOR TEACHERS 
BIOLOGY ATOMIC ENERGY 
PHYSICS GENERAL SCIENCE 
CHEMISTRY MICROBIOLOGY 
BIKE SAFETY BUS SAFETY 


Science filmstrips available 
under NDEA—Title III. 


VISUAL SCIENCES 
Bex 599E suftern, 


New York 
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HEALTH, SAFETY 


Good Grooming (series) 4mp IFB col. 
Titles: Posture 9min $100. Influence 
on appearance and health; Hair Care 
14min $135. Washing, brushing, sty- 
ling. Wardrobe 14min $135. Selecting 
clothes to suit individual needs, 
budgets. Make-Up llmin $115. Em- 
phasis is on basic good health habits; 
complexion care and make-up tech- 
niques are demonstrated. Three pretty 
teen-age models visualize the series. 
SHCA 


For more information circle 
No. 125 on return postal card. 


Perception of Driving Habits (series) 
3fs SHELL col loan, with excellent 
manuals. Each alternate frame is a 
pleasant green—blank. Emphasis is on 
speedy recognition of the hazards rep- 
resented in the frame briefly shown. 
Titles: I: Urban and Suburban; II: 
Limited Access Highways; III: High- 
ways and By-Ways. SH A 


For more information circle 
No. 126 on return postal card. 


HOME ECONOMICS 


How To Buy Fish fs STANBOW col $5. 
How to recognize good quality, fresh- 
ness, and how to buy in season. Ways 
of serving. NFBC production. Evalu- 
ated ESAVG 3/61. 


For more information circle 
No. 127 on return postal card. 


Your Choice in China mp IVC 27%min 
col loan. How potters make fine china 
and how homemakers put it to use. 
Sponsored by the American Fine 
China Guide. SH A 


For more information circle 
No. 128 on return postal card. 


LANGUAGES 


En Bretagne sfs TEAV fs choice of 
tape or rec. Pictures of life in Brit- 
tany, with oral and written drill in 
French for young students. Evaluated 
ESAVG 2/61. El-A 


For more information circle 
No. 129 on return postal card. 


Juan y Maria 6mp NEUBACHER ea 
10min col series (6) $595 ea $110. 
Titles: En Casa; La Escuela; La 
Comida; De Compras; El Recreyo; Un 
Viaje. For beginning Spanish. 

For more information circle 
No. 130 on return postal card. 


LANGUAGE ARTS 


Poems by Lois Lenski rec WALCK LP. 
Frank Luther sings. Evaluated 
ESAVG 2/61. K Pri 


For more information circle 
No. 131 on return postal card. 








MAKE YOUR 

OWN SLIDES 

on your own 

TYPEWRITER 

by using 

ns SEEN RADIO-MATS 

Regular size 3424 of the New Duplex 2x2. 
Sold & 


RADIO-MAT SLIDE CO., Dept. V, 
222 Oakridge Bivd., Daytona Seach, Fie. 





Stories from an Irish Fireside rec 
SPOKEN LP. Six Irish folk tales 
narrated by Eamon Kelly. Evaluated 
ESAVG 2/61. El-A 


For more information circle 
No. 132 on return postal card. 


Using Language Correctly (series) 7fs 
WEBPUB col set with manual and 
case $25. Titles: Using Sentences; Us- 
ing Parts of Speech; Using Language 
Correctly; Using Punctuation; Using 
Capital Letters; Using a Dictionary; 
The Story of Writing. Int. JH 


For more information circle 
No. 133 on return postal card. 


Your First Speech mp BAILEY l1imin 
b&w $60. How to prepare and deliver 
a first short talk before an audience 
JH SH 


For more information circle 
No. 134 on return postal card. 


MATHEMATICS 


Solid Geometry Transparencies for use 
on overhead projectors. 8x10”. 9 cate- 
gories totaling 67 transparencies: 
Lines and Planes (12), Dihedral and 
Polyhedral Angles (10), Locus and 
Projections (4), Polyhedrons (7), 
Pyramids (8), Cylinders (7), Cones 
(7), Spheres (6), Spherical Polygons 
(6). SH. TWEEDY. 


For more information circle 
No. 135 on return postal card. 





The New Tri-level 
Wheelit-TV 


—meets every 
TV teaching 
need. 


Positions TV-set for 
any size class 


Adjustable to 
point directly 
at viewers 


Makes TV available 
to more classes 


Moving set made 
easy, handling 
a pleasure. 


Negotiates narrow 
halls, between desk 
rows, around 
corners, down 

short steps 





Chromat, life-time 
finish 

Non-vibrating plat- 
forms 


Top shelf at 50-inch height for large classes, 
folds out of way when 34-in second shelf is 
used. Lower shelf for record player, reference 
materials, etc. Price $79.50 


Shipped complete assembled 
See your dealer or write— 


Gruber Products Co. 


Telede 6, Ohio 
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Contemporary Films Presents 


THREE NEW 
UNITED NATIONS FILMS 


@ THE CHARTER 
@ MAN IN THE BLUE HELMET 
© THE INTERNATIONAL ATOM (in color) 


Send For Free Catalog Of 
Other Outstanding 16mm Films 








Contemporary films inc 


267 W. 25th St. Dept. ES, New York 1, N.Y. 





LANGUAGE LABS 


protect your tape library 


"Lol, bee 


ECONOMICAL ADD.-A- 
UNIT STORAGE FOR 
YOUR VALUABLE TAPE 
LIBRARY MODELS FOR 
5°, 7° & 10%" REELS 
ALSO AVAILABLE IN 
DOUBLE DOOR UNITS 
WITH LOCK. 


WRITE FOR FREE BROCHURE 
& PRICES ON COMPLETE LINE 
OF CABINETS FOR RECORDS, 
TAPES, FILMS « FILMSTRIPS 


WALLACH & ASSOCIATES INC 
1932 HILLCREST RD.» CLEVELAND 18, OHIO 








AND 
“gm UDR 


An educational 16 mm. film—15 
minutes color or black and white 


THROUGH ANIMATION PRESENTS 
THE CONCEPT OF: 


 Jenization 
Dissociation 
tonic Equilibrium 
For high school and 


beginning college 
chemistry classes 


For purchase or preview 
write to: 


Audio-Visual Center 
sedis 














NOW IN THOUSANDS 
OF CLASSROOMS! 


— agwere = rN 
hae BEST... 
because it has 
passed the 


classroom test 


RATEOMETER 


Tops the list of America’s 
Reading Learning Aids because 
of its proven performance 


17'S VERSATILE . . . fits into any reading improve- 
ment program 
1f’S ACCURATE ... Lifetime electric motor pro- 
vides clock accuracy, trouble-free service. 
STUDENT CENTERED . . . requires minimum assist- 
ance. Students master its use in minutes. 
EASY ON BUDGET* ... Actual classroom experi- 
ence over a 5-year period shows that costs run as 
low as 37c per pupil. 
Teachers say: “‘Pupils love working with them’’ 
“best of its type’’ “‘more convenient”’ 
**so quiet’’ 
increase 70 to Agen ~ 
Complete with manual, carry-case, $39.95 
5 to 9 units, ea. $35.95 « 10 or more, ea. $33.95 
Satisfaction guaranteed or money refunded 
Send orders to 


AUDIO VISUAL RESEARCH 
Dept. U14 


FACTORY: Box 71, Waseca, Minnesota 


SIMPLE! EFFECTIVE! DURABLE! 


“flexible and adaptable” . . . “‘rate 


523 S. Plymouth Ct., Chicago 5 


MENTAL HEALTH 


Escape from the Cage (Series) 11 mp 
INDIANA ea 30min b&w r$4.75. Origi- 
nally a WCET telecast series. Titles: 
The Mentally Ill—Early Treatment; 

. 16th to 20th Centuries; .. . Pres- 
ent Day Problems; . . . Hospital Ad- 
ministration; . The Psychodynamic 
Approach; Psychosurgery and 
Shock Treatment; . Drug Therapy; 

. The Open Hospital; . . . Organic 
Research; . Treatment of Children; 
Misconceptions about Mental Illness. 
CA 


For more information circle 
No. 136 on return postal card. 


MUSIC, General 


Hebrew Melodies in Popular Dance 
Time rec WESTMINSTER 12” LP 
$4.98. Features 8 Israeli and 4 Yiddish 
melodies without words. SH C A 


For more information circle 
No. 137 on return postal card. 


In Israel Today rec WESTMINSTER 
4rec 12” LP ea $4.95 stereo $5.95. Vol. 
1—18 native songs of the Jews of 
Bukhara, Uzbekistan, and Coching. 
Vol. 2—11 selections, including 6 
Hebrew songs, from Morocco; Vol. 4— 
Music of the Jews of Eastern Europe, 
16 selections; Sabra: The Young Heart 
of Israel 13 Israeli songs and dances. 
Text, translation and transliteration 
included. SH C A 


For more information circle 
No. 138 on return postal card. 


SCIENCE, Physics, Chemistry 


Physics Demonstration Kit more than 
50 pieces for performing over 100 
basic experiments by grade and sec- 
ondary teachers. In hardwood case 
$56; white cardboard case $49. ATOM- 
LAB. 


For more information circle 
No. 139 on return postal card. 


SOCIAL STUDIES, General 


Life Insurance — What It Means and 
How It Works mp INLIFE 13min col 
$75 also loan ASSOCIATION. Ani- 
mated film explains mortality tables, 
premium levels, savings values, risk 
sharing. SH C A 


For more information circle 
No. 140 on return postal card. 





An invitation to 


VISIT US 
IN 
MIAMI 
New Films, picture display, handcraft 
Booth “P” 
Davi Convention 
April 24-28, 1961 
FILM RESEARCH COMPANY 
Box 1015, Minneapolis 40, Minnesota 











Spotlight on Labor fs NYTIMES 5lfr 
b&w $2.50. High employment in a 
boom economy balanced against 
growing pockets of unemployment 
and a slowdown of business and pro- 
duction. SH C A 


For more information circle 
No, 141 on return postal card. 


SOCIAL STUDIES, 
Geography, Travel 


Alaska: U.S.A. mp BAILEY 19min col 
$200 b&w $110. Geography, history, 
resources, natural beauties, develop- 
ment. El- A 


For more information circle 
No. 142 on return postal card. 


European Lands 5fs JAM col $26.25 ea 
$5.75 Titles: The Netherlands, Den- 
mark, Belgium, Switzerland, Austria. 
Int. 


For more information circle 
No. 143 on return postal card. 


Middie Atlantic States (series) 6fs 
HAESELER col $36 indiv $6.50. Titles: 
Introduction; New York State; New 
York City; Coastal Plain and Pied- 
mont; Power and Industry; Phila- 
delphia, Baltimore, and Washington. 
El-SH 

For more information circle 
No. 144 on return postal card. 


National Parks (series) 6fs HAESELER 
col $36 idiv $6.50. Titles: Our National 
Park System; Yellowstone; Yosemite; 
Grand Canyon; Zion and Bryce; Mesa 
Verde. El-A 


For more information circle 
No. 145 on return postal card. 


Outlaw Country mp ACI 13%min col 
$120. Visit to a little known tribe of 
Indians in the Grand Canyon region. 
El A 


For more information circle 
No. 146 on return postal card. 


Primitive Man in Our World mp BAI- 
LEY 12min col $120 r$6. Self-suffici- 
ent people in the Sepik River region 
of New Guinea, almost untouched by 
modern civilization. JH SH C 


For more information circle 
No. 147 on return postal card. 


SOCIAL STUDIES, 
History, Anthropology 


Song of the Civil War rec FOLKWAYS 
2LP $11.90; integrated with profusely 
illustrated 320p book, Columbia Univ. 
press $7.95; both $17.95. jh sh A 


For more information circle 
No. 148 on return postal card. 


The Show is on Video Tape, three case 
studies in tape production of a net- 
work commercial, a drama program, 
and a local ‘Spectacular’. 28pp, beauti- 
fully illustrated. MMM. (Send 25c per 
copy to Russell F. Roth, Box 3500, St. 
Paul, Minn.) Write direct, NOT to 
this magazine. 

For more information circle 
No. 149 on return postal card. 





THE NEW STANDARD FILMSTRIP TABLE-file 


1. Keeps filmstrips at your fingertips 

2. Offers instant, visible filmstrip satoation 

3. Displays filmstrips in a neat, orderly, handy arrangement 

4. Saves the instructor time and trouble in locating filmstrips 


4 No. 40 Units 
lock-stacked 
on table bose 


$128 


Standard Filmstrip Table-files are to a filmstrip what a book- 
. practical for almost any smal! or growing 
Filmstrip library—for single or multiple installations. 


case is to a book 


SEE YOUR 
VISUAL EDUCATION 
DEALER 
Write for catalog 
JACK C. COFFEY CO., inc 
710 Seventeenth Street 
NORTH Chicago, Ill. 
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New Publications 


Audio-Visual Techniques in Teaching 
Foreign Languages: Theodore Hueb- 
ner. Practical handbook on use of sim- 
ple as well as more complex devices 
for teaching from lowest grades 
through college. Illustrative lessons 
in French, German, Italian, Spanish. 
163p $3.25. NYUPR 


Write direct 


Bridges for Ideas Twe added titles to 
this very useful pamphlet series are 
The Opaque Projector and Better 
Bulletin Board Displays. Each $2. 
University of Texas, Visual Instruc- 
tion Bureau, Austin 12, Texas. 


Write direct 


Building Up Your Ham Shack, by How- 
ard S. Pyle, guidebook for the ama- 
teur and semi-pro radio ham. 128p. 
$2.50. SAMS. 


Write direct 


Colonial Life in America. Attractive 
illustrated catalog of films, filmstrips 
and slides. 20pp free. COLWIL. 


For more informaiion circle 
No. 150 on return postal card. 


Communicating Quantitative Data: 
Graphs, James E. Parker. Reasons, 
types, distortions, tools and _ tech- 
niques, bibliography of AV sources. 
46pp $1.50. NCCOLL. 


Write direct 


Magic Shadows—The Story of the Ori- 
gin of Motion Pictures, Martin Quig- 
ley, Jr. New edition of important 
source book originally published in 
1948 and long out of print. The story 
is brought from dim antiquity, 
through the efforts of many men of 
many nations, and ends in 1896 with 
the motion picture shown to a mass 
audience. 19lpp $4.50. 1960. QUIG- 
LEY. 


Write direct 





88 ELEMENTARY SCIENCE 
COLOR FILMSTRIPS 


Eight Series 


Eleven Filmstrips Each Series, 
with Teacher Guides 


. Rocks, Soils, and Minerals 2. Light 
- Sound 4. Universe and Solar System 
. living Matter 6. Health and Safety 
. Electricity and Magnetism 8. Heat 
- Man's Use and Control 10. Air and 
Water 11. Some Properties, Structures, 
and Changes in Matt 


Complete Set $480.00 


Individual Series (11 Filmstrips) $60.00 
each. 





COLONIAL FILMS 


71 Walton St., N. W. Atlanta 3, Ga. 











Mailing Audio-Visual Materials at Ed- 
ucational and Library Materials 
Rates 8pp. Free from some AV deal- 
ers; $8 per 100 from NAVA, 1201 
Spring St., Fairfax, Va. 


Write direct 


New Directions in Audio-Visual Com- 
munications, Henry A. Bern, ed. Five 
articles include Airborne TV, Men- 
del Sherman; National Cataloging, 
Carolyn Guss. 83pp. $1.25. INDIANA. 


Write direct 


PR Films for TV, 1960 catalog with 
December supplement. 28pp. Free 
MODERN. 


For more information circle 
No. 151 on return postal card. 


WLING PICTURES 
3 O OUTSTANDING 
16MM COLOR FILMS 
For Your 


Science and Social Studies 
Program 


(Write for catalog and previews) 
1056 $. Robertson Bivd., Los Angeles 35, Calif. 








‘COMPCO 


professional quality reels and cans 
are preferred by... 


IwWiILDING 
Communications 
for Business 


Only Compco offers “a new dimension in . 
quality” recognized and accepted hy leaders 
in the movie making industry. Compco's su- 
periority is attributed to a new, major 
advance in film reel construction—result - 
ing in truly professional reels that run 
truer, smoother, providing lifetime protec - 
tion to valuable film. Compeo reels and 
cans are finished in a sceratch-resistant 
baked-on enamel, and are available in all/ 
16 mm. sizes—400 ft. thru 2300 ft. For details 
and prices write to: 


COMPCO corporatién 


1800 N. Spaulding Ave., Chicago 47, i. 
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Advertisement 


HELPFUL BOOKS 


ADMINISTERING AUDIO-VISUAL SERV- 
ICES. By Carlton W. H. Erickson. Covers 
administrative, supervisory, and tech- 
nological problems, emphasizing com- 
petent performance in all service as- 
pects. 479 pp., illustrated. Macmillan 
Company, 60-5th Ave., New York 11, 
N. Y. $6.95. 


AUDIO - VISUAL MATERIALS: THEIR 
NATURE AND USE. Revised Edition 
By Walter Arno Wittich and Charles 
F. Schuller. 570 pp. 249 Illustrations 
14 Color Piates. Harper & Brothers 
49 E. 33rd St., New York 16, N. Y. 
1957. $6.50. 


EDUCATORS GUIDE TO FREE FILM- 
STRIPS. Compiled and Edited by Mary 
Foley Horkheimer and John W. Diffor. 
Twelfth Annual Edition, 1960. Edu- 
cators Progress Service, Dept. AVG, 
Randolph, Wis. $6.00. 


EDUCATORS GUIDE TO FREE TAPES, 
SCRIPTS, AND TRANSCRIPTIONS. Com- 
piled and Edited by Walter A. Wittich, 
Ph.D., and Gertie Hanson Halsted, 
M. A. Sixth Annual Edition. 1960. 
Educators Progress Service, Dept. 
AVG, Randolph, Wis. $5.75. 


EDUCATORS GUIDE TO FREE FILMS. 
Compiled and Edited by Mary Foley 
Horkheimer and John W. Diffor. Edu- 
cational Consultant, John Guy Fowl- 
kes. 20th Annual Edition, 1960. Edu- 
cators Progress Service, Dept. AVG, 
Randolph, Wis. $9.00. 


STANDARDS OF PHOTOPLAY AP- 
PRECIATION. A Course of Study in 
Photoplay Appreciation. By William 
Lewin and Alexander Frazier. Ilvs- 
trated. Educational & Recreational 
Guides, Inc., 10 Brainerd Road, Sum- 
mit, New Jersey. $2.95 on approval. 











Public Health Service Film Catalog 
Films and filmstrips arranged by 
subject groups and _ cross-indexed. 
66pp. 50c. SUPDOC. 


Write direct 


Rear Projection of Slides in Large 
Meetings, Viewing angles, distances, 
discussed in folder. Free. GENARCO. 


For more information circle 
Neo. 152 on return postal card. 


Sound e Teaching—The State 
of the Art Today Holton, King, 
Mathieu, Pond. Handbook on lan- 
guage labs and electronic teaching 
programs. 210pp $5.50. UNPUB. 


Write direct 
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For VISUAL 
Education 


DRAMATIC 


c-o-e EXAMINER 


THE POPULAR PORTABLE 


FILM STRIP PREVIEWER 


Ideal for educational, industrial, audio- 
visual use. A complete theatre, with 
built-in screen and projector in a com- 
pact, handy carry-case. Designed for 
grou viewing without room darkening. 
st lift top and you are ready for 
dramatic visual presentations with bril- 
liant clarity. For the first time a quality- 
engineered, dependable film strip pro- 
jector at this attractive price! 
© Large 6” x 8” “‘Lenscreen” for wide 
angle viewing « Precision Optics « Rear- 
view pro —. wy © For Single Frame 
35mm Strip Film ¢ One knob framing & 
film advance with click-stops *« Compact 
© A-D 100-125 volt « 6 Ibs. 


exPreePrecter (fice RrcP 118 


37-19 23rd Avenue, 


INDUSTRIAL Long Island City 5,5 





CLASSIFIED 





USED 16MM Sound Projec- 
tors, also sound films, rental, 
sale, exchange. Write for free 
catalog. National Cinema, 71 
Dey St., N. Y. C. 














Available—The most complete line of 
Tachistoscopes and projection devices. 
LAFAYETTE INSTRUMENT COM- 
PANY, LAFAYETTE, INDIANA. 








Directory of 
Equipment and Materials 
on pages 200-206 


ACI Productions, 56 W. 45th St., New 
York 36, N. Y. 

ALLIED Radio Corp., 
Ave., Chicago 80, Ill. 

AMPCORP—Amplifier Corp. of Ameri- 
ca, 398 Broadway, New York 13, N. Y. 

ASSOCIATION Films, Inc., 347 Madison 
Ave., New York 17, N. Y. 

ATOMLAB—aAtomic Laboratories, Inc., 
3086 Claremont Ave., Berkeley 5, 
Calif. 


100 N. Western 


BAILEY Films, Inc., 6509 De Longpre 
Ave., Hollywood 28, Calif. 


CAR—Carousel Films, Inc., 1501 Broad- 
way, Suite 1503, New York 36, N. Y. 

COLWIL—Colonial Williamsburg, Film 
Distr. Office, Williamsburg, Va. 


EASTMAN KODAK—See Local Dealer. 


FAIRCHILD Camera and Instrument 
Corp., Industrial Products Division, 5 
Aerial Way, Syosset, Long Island, 
N. Y. 

FAMILY Films, Inc., 5823 Santa Monica 
Blvd., Hollywood 38, Calif. 

FOLKWAYS Records and Service 
Corp., 117 W. 46th St., New York 36, 
| A 

FOMC—Filmstrip of the Month Club, 
355 Lexington Ave., New York 17, 
N. Y. 


GENARCO Inc., 
Jamaica 35, N. Y. 

GEVA—General Electric Co., Commu- 

nication Products Div., P.O. Box 4197, 
Lynchburg, Va. 


HAESLER Pictures, Amity Road, New 
Haven 15, Conn. 


IFB—International Film Bureau, Inc., 
332 S. Michigan Ave., Chicago 4, Il. 

INDIANA University, Audio - Visual 
Center, Bloomington, Ind. 

INLIFE—Institute of Life Insurance, 488 
Madison Ave., New York 22, N. Y. 

IVC—Institute for Visual Communica- 
tion, 40 East 49th Street, New York 
 - % os 


JAM Handy Organization, 2821 E. 
Grand Blvd., Detroit 11, Mich. 


MMM—Minnesota Mining and Manu- 
facturing Co., 900 Bush St., St. Paul 6, 
Minn. 

MODERN Talking Picture _— 3 E. 
54 St., New York 22, N. 


9704 Sutphin Blvd., 
Y 


NAVA—National Audio-Visual Associa- 
tion, 1201 Spring Street, Fairfax, Va. 

NCCOLL—North Carolina College, Dur- 
ham, No. Car. 

NEUBACBER Productions, 10609 Brad- 
bury Road, Los Angeles 64, Calif. 

NYTIMES, Office of Educational Ac- 
tivities, 229 West 43rd St., New York 
36, N. Y. 

NYUPR—New York University Press, 
25 Washington Place, New York 3, 
mB. B- 


OHSTATE—Ohio State University, 
Teaching Aids Laboratory, Columbus 
10, Ohio. 

O’NEIL-Irwin Mfg. Co., 667 Eighth 
Ave., Lake City, Minn. 


PENNSTATE—Pennsylvania State Uni- 
versity, AV Aids Library, University 
Park, Pa. 


QUIGLEY Publishing Co., 
Ave., New York 20, N. Y 


1270 Sixth 


RHECAL—Rheem-Califone Corp., 1020 
N. LaBrea Ave., Hollywood 38, Calif. 


SAMS—Howard W. Sams Co., Inc., In- 
dianapolis 6, Ind. 

SHELL Oil Company, Film Dept., 50 
W. 50 St., New York 20, N. Y. 

SPOKEN Arts, 95 Valley Road, New 
Rochelle, N. Y. 

STANBOW—Stanbow Prod.ctions, Inc., 
Valhalla, N. Y. 

SUPOC—Superintendent of Documents, 
Government Printing Office, Wash- 
ington 25, D. C. 


TEAV—Teaching Audials and Visuals, 
250 W. 57th St., New York 19, N. Y. 
ELECTRO sonic Corp., 35-16—37th St., 

Long Island City, N. Y. 
TWEEDY Transparencies, 321 Central 
Ave., Newark, N. J. 


UNPUB—University Publishers, 59 E. 
54th St., New York 22, N. Y. 


WALCK—Henry Z. Walck, Inc., 101 
Fifth Ave., New York 3, N. Y. 

WEBPUB—W ebster Publishing Co., 
1154 Reco Ave., St. Louis 26, Mo. 

WESTMINSTER Recording Sales Corp., 
275 Seventh Ave., New York 1. 





MIAMI BEACH] > 


FLORIDA 


tnny Istes|s 


Resort Motel 


On The Ocean At 
16525 Collins Avenue 


ae Ist. 





Per 


£ 








Double 
Occupancy 


EDUCATIONAL SCREEN AND AUDIOVISUAL GumipE—ApriL, 1961 





YES! e ee |! want to receive EDUCATIONAL SCREEN and AUDIO- 
VISUAL GUIDE every month. 


C) One year $4.60 


ADVERTISED IN THIS ISSUE 


For further information, circle 
advertiser number on enclosed 


reply card. 


[) Three years $8.00 


Position 
. or Title.. 
Advance Products—p. 182 
Allied Radio Corporation—p. 202 
American Optical Co.—p. 188 


Argus Cameras, Div. of Sylvania 
Elec. Prod., Inc.—p. 167 


Audio Cardalog—p. 183, 184 
Audiotronics Corp.—p. 169 
Audio Visual Research—p. 204 


Camera Equipment Co., Inc.—p 

189 

C-O-C Industrial—p. 206 Get your personal subscription started today. All subscriptions include the 

Coffey, Jack C., Co., Inc.—p. 204 BLUE BOOK, in August, at no extra charge. The BLUE BOOK lists all AV 
materials produced the previous year. Indexed, with a synopsis of every film, 

Colonial Films—p. 205 filmstrip, or recording listed—you'll keep the BLUE BOOK handy the year 

‘round. And you'll look forward to every monthly personal issue! 


[] Home 


C) Business . 


Gly .... 


Company or School 


[] Payment is enclosed C) Bill me 


Compco Corp.—p. 205 
Contemporary Films, Inc.—p. 203 


Coronet Films—p. 197 Subscribe to EDUCATIONAL SCREEN ie 
Da-Lite Screen Co.—p. 166 NOW 


Delta Film Productions, Inc.—p 
190 


Distributor’s Group, Inc.—p. 201 


Dowling, Pat, Pictures—p. 205 When you see a “Circle No.” under an item or an ad, it meams 


Eastman-Kodak—p. 165 that there is more information available. 


Educational Developmental Lab- Send for FREE INFORMATION “© 


oratories—p. 168 


Educational & Recreational 
Guides, Inc.—p. 195 


Elgeet Optical Company, Inc.—p 
183 Educational Screen and Audiovisual Guide 


2000 Lincoln Park West Bidg., Chicago 14, Illinois AND MAIL NOW! 
Please send me further information on products and materiais mentioned in 
Guide 


105 oc i177 109 
124 126 

141 143 

158 160 

175 177 

192 194 

211 

226 227) «#228 

245 

262 


Fiberbilt Case Company—p. 201 
Film Research Company—p. 204 
Florman & Babb, Inc.—p. 201 

Forse Manufacturing Co.—p. 193 


General Electronic Control, Inc.- 
p. 162, 163 


Graflex-SVE, Inc.—IFC 
Gruber Products Co.—p. 203 


(over) 




















NOT GOOD AFTER JUNE 1, 1961 





ADVERTISED IN THIS ISSUE 
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Actual photo of Pakistan kit. 
Areas Of Study Covered In Each Kit: 


Current events emphasize the immediate need for a bet- The Nation Today. Geography and History. Arts and 


ter understanding of our world neighbors. Internationa! 
Communications Foundation, through integrated audio- 
visual kits, especially packaged, provides a complete 
teaching aid in full color and authentic sound —a pene- 


trating study of lesser-known nations. 


Crafts. Industry and Economics. Family Life. 

Kits Now Available: 

Turkey —$58.00 Iran—$49.95 Pakistan—$45.00 
Afghanistan— $29.00 (Asa non-profit organization, all 


prices are at cost plus handling). 


Previews available free to schools and educational organizations considering purchase. 


Exfrlo ung World Catlires tn the Classroom 


A non-profit foundation established to promote better understanding between nations of the world. 





<i * ~International Communications Foundation 


ro 3 9033 Wilshire Blvd., Beverly Hills, California 


Sound-Color 


Please send kit(s) as indicated, with the understanding that they may | filmstrips 
e retained for 21 days without obligation. If purchase is desired we | }2”— 3314 rpm oe 
ill advise accordingly. full-fidelity records 


C] Turkey — $58.00 (1) iran — $49.95 [_] Pakistan — $45.00 Sixteen 11” x 14 
0 Afghanistan — $29.00 full-color study prints 


Each Kit features: Case and contents of Turkey kit. 





| (except Afghanistan ) 


AME: ____ : POSITION: __— 


Supplemental literature 
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CHOOL: a Teac her's 


study guide 
TREET: ieee . . . Artifacts 


Sturdy fiberboard case 
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HOW TO CHOOSE A PROJECTOR FOR TROUBLE-FREE PERFORMANCE 


»..and protect your costly film 


@ Look for safety film trips. Fim 
costs money, and nothing offers 
greater protection against film dam- 
age than Victor’s Safety Film Trips. 
Three trips, one at each loop, stop 
the projector instantly and automat- 
ically in film emergencies. Kalart/ 
Victor is the only projector to fea- 
ture Safety Film Trips. 


© Drive sprocket is important. 
Kalart/Victor projectors have a sin- 
gle large drive sprocket instead of 
multiple sprockets. This way, film 
stress is minimal since only one 
sprocket feeds film into and out of 
the projector. 


© Check location of reels. With 
reels mounted on top of the projec- 
tor, threading and rewinding are 
easy, and any level surface may be 
used for projector setup. Kalart/ 
Victor has always featured top- 
mounted reels. 


@ Ask about the offset loop. This 
is a basic Kalart/Victor design fea- 
ture. Without it, the above three 
features could not be built into the 
projector. In addition, the offset 
loop makes possible simplified 3-step 
color-coded threading. It eliminates 
picture weave with natural side ten- 
sion at the film gate. 


world’s most experienced 
manufacturer of 16mm projectors 


VICTOR ANIMATOGRAPH CORP., DIV. OF KALART, PLAINVILLE, CONN. 


Victor 
materials 

and equipment 
are approved 
for purchase 
under the 
National 
Defense 
Education 

Act. 
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NEW FREE BOOKLET 
Treasure Chest of Audio-Visual Ideas. 
For teachers, administrators, school 
board members, architects. Send now 
for your copy.—Dept. 337 











